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1. REZUMAT

Teza de abilitare intitulatd De la text la imagine scenica. O abordare interdisciplinara
ilustreaza succint parcursul meu academic si didactic, precum si obiectivele pe termen scurt
si mediu, in calitate de cadrul didactic al Departamentului de Artd Teatrala (Facultatea de
Litere si Arte) si potential coordonator de lucrdri de doctorate afiliat Scolii Doctorale a
Universitatii ,,Lucian Blaga” din Sibiu, in domeniul Teatru si artele spectacolului. Teza este
structuratd in doua mari capitole care raspund, pe rand, demersurilor sus-mentionate, dupa
cum urmeaza:

I. Capitolul Realizari stiintifice si profesionale propune o perspectiva tripartitd a
parcursului meu, sintetizat in urmatoarele subcapitole:

1. Formarea profesionald — in care am rezumat parcursul meu academic, incepand cu
studiile de licenta in Limba si literatura romana — Limba si literatura franceza, in cadrul
Facultatii de Litere si Arte a Universitatii ,,Lucian Blaga” din Sibiu, urmat de un master
in Limba si literatura roméana in cadrul aceleiasi institutii. De asemenea, mentionez
despre studiile doctorale in domeniul Filologie tot in cadrul ULBS, sub indrumarea prof.
univ. dr. habil. Andrei Terian. Tot in cadrul acestui capitol vorbesc despre activitatea
desfasurata in Teatrul National ,,Radu Stanca” Sibiu si in Festivalul International de
Teatru de la Sibiu, precum si despre alte activitati si parteneriate cu structuri si
festivaluri destinate literaturii si filmului.

2. Activitatea didactica — 1n care detaliez evolutia mea pe predare, incepand cu anul 2012,
an in care, in urma examenului de titularizare, am intrat in mediul preuniversitar ca
profesor de Limba si literatura romana, si pana in prezent, in calitate de conf. univ. dr.
in cadrul Departamentului de Arta Teatrala. Tot in acest subcapitol vorbesc mai aplicat
despre continuturile pe care le abordez in elaborarea cursurilor, precum si de mobilitatile

de predare Erasmus+ care m-au ajutat sa-mi perfectionez stilul de predare.



3. Activitatea stiintifica este cea mai consistenta parte a intregii lucrari, fiind structurata

in 9 parti, dupd cum urmeaza:

3.1.

3.2.

3.3.

3.4.

Volume de autor — in care vorbesc despre studiul Respiratia cavalerului.
Teatralitate si imaginar medieval in lirica lui Virgil Mazilescu, publicat la Editura
Universitatii ,,Lucian Blaga” din Sibiu in 2021, avand la baza cercetarea doctorala
despre care am amintit mai sus. Acest studiu cu valente interdisciplinare este,
deopotriva, un ,,manifest” prin care fac o pledoarie unei forme de cercetare, deja
practicate cu succes in Occident, care se raporteazd la discursurile artistice intr-o
manierd ,,sincronica”, utilizdnd principii atribuite in mod conventional unui gen
sau, pe larg, unei formule specifice, pentru decriptarea sensurilor unui mediu
artistic diferit. Tot in acest capitol voi vorbi despre volumele de autor Scena din
spatele scenei. Teatru, film, literatura (2024) si Lecturi si relecturi. Eseuri de
pedagogie artistica (2025), ambele publicate la Editura Universitatii ,,Lucian
Blaga” din Sibiu.

Articole semnate ca autor unic — in care detaliez, in functie de domeniul de
cercetare, o selectie de 14 articole publicate in reviste nationale si internationale
din zona teatrului si artelor spectacolului, filmului, precum si poeziei, prozei si
criticii literare.

Articole semnate in colaborare — unde, la fel ca in subcapitolul anterior, prezint
intr-o manierd mult mai succintd o selectie de 7 publicatii academice realizate in
colaborare cu conf. univ. dr. Diana Nechit, in zona cinemaului si teatrului si artelor
spectacolului.

Activitatea de cronicar si reviewer — in care vorbesc despre colaborarile mele cu
diverse publicatii nationale (Revista Timpul, Euphorion, Poesis International,
Aplauze), incepand cu perioada studentiei si pana in prezent, care aduna la ora
actuald un total de aproximativ 150 de texte. O parte importanta a acestei parti este
dedicata activitatii mele de reviewer si membru al juriului pentru The Monthly

Film Festival (TMFF), festival-concurs de scurtmetraje si scenarii de film, cu



3.5.

3.6.

3.7.

3.8.

3.9.

sediul la Glasgow, cu care colaborez din 2017 si pentru care am redactat mai bine
de 200 de articole.

Traduceri publicate in volum — unde ma refer, in special, la seria de Antologii
Lansman, demaratd in 2017, in urma unui parteneriat intre Festivalul International
de Teatru de la Sibiu, Editura Lansman din Belgia si Universitatea ,,Lucian Blaga”
din Sibiu, sub coordonarea Dianei Nechit. Implicarea mea in acest proiect atat ca
editor, cat si ca traducator s-a petrecut in 2019, timp in care am tradus peste 500
de pagini de teatru francofon pentru public tanar.

Participari la concursuri si conferinte nationale si internationale — unde
mentionez cateva dintre cele mai importante manifestdri stiintifice la care am
participat incd de cand eram student. Un loc aparte in acest subcapitol este dedicat
experientei recente petrecute la Dijon, cu ocazia unui masterclass transmis de
canalul ARTE, unde am avut onoarea de a interveni, aldturi de cadre didactice
specialiste in patrimoniu cultural, din cadrul Universitatii Bourgogne din Dijon.
Activitatea redactionala — in care vorbesc despre implicarea mea in colectivul
revistei Jurnalul Artelor Spectacolului, publicatie academica editatda de
Universitatea ,,Lucian Blaga” din Sibiu, prin Centrul de Cercetari Avansate in
Domeniul Artelor Spectacolului (CAVAS). In calitatea mea de editor-sef, m-am
implicat in indexarea revistei in trei baze de date importante: CNCS 1in categoria
,»C”, domeniul Teatru si Artele spectacolului , Index Copernicus si CEEOL.
Activitatea literara — unde amintesc despre cele doud volume publicate de mine
(un volum de versuri si un poem-monodrama). Scopul acestui subcapitol este de a
ma raporta la preocuparile mele literare, mai degraba, ca fiind un mijloc de
exersare a spiritului critic si a stilului, in vederea continudrii cercetarii stiintifice.

Cercetare aplicata in Teatrul National , Radu Stanca” Sibiu si Festivalul
International de Teatru de la Sibiu — unde detaliez alte aspecte care tin de
activitatea mea in calitate de secretar literar TNRS si membru FITS, responsabil
cu gestionarea caietului-program, recomandarilor de spectacole, precum si a altor

sectiuni care fac parte din programul festivalului.



II. Capitolul Planul de evolutie si dezvoltare a carierei profesionale, stiintifice,
academice prezintd obiectivele pe termen scurt si mediu pe care mi le propun atat in zona
activitdtii didactice, cét si in zona cercetdrii stiintifice. Privitor la activitatile didactice pe
care le-am planificat, am vorbit despre crearea unei Mediateci, realizarea unei conferinte
stiintifice dedicate studentilor, organizarea unui atelier de traducere de text de teatru
organizat in stransd colaborare cu alte departamente ale Facultétii de Litere si Arte, crearea
unui atelier de creative writing, precum si elaborarea de proiecte aldturi de si destinate
studentilor, in cadrul laboratorului Art & Aesthetics in Contemporary Society al aliantei
FORTHEM. In ceea ce priveste proiectele pe care mi le-am propus in zona cercetarii
stiintifice, am vorbit despre: continuarea activitdtii dedicate publicatiei Jurnalul Artelor
Spectacolului, in vederea atragerii de noi colaborari si indexdrii acesteia in alte baze de
date; conceperea unui suport de curs despre istoria filmului european (un volum dedicat
regizorilor actuali, iar celalalt ,,periodizarii” celor mai importante varste ale cinemaului
european); redactarea in colaborare a unui volum dedicat exclusiv cinemaului lui Yorgos
Lanthimos si, nu in ultimul rdnd, initierea unei noi serii de antologii de teatru francofon,
»Focus Teatru” dedicat clasicilor secolului XX si celor mai importante voci ale
dramaturgiei prezentului. Acest capitol serveste, de asemenea, ca sinteza a preocuparilor
mele detaliate de-a lungul intregii lucrari, cu un focus pe interesele mele din sfera cercetarii
(problematica adaptarilor, estetica dramaturgiei contemporane francofone, teatralitatea si
mutatiile sale literare si cinematografice) care pot servi ca repere, in vederea abilitarii si
afilierii mele la Scoala Doctorald a Universitatii ,,Lucian Blaga” din Sibiu, in domeniul

Teatru si artele spectacolului.



2. ABSTRACT

The habilitation thesis entitled From text to stage image. An Interdisciplinary
Approach briefly illustrates my academic and didactic career, as well as my short- and
medium-term objectives, as a member of the Drama and Theatre Studies Department
(Faculty of Letters and Arts), and potential coordinator of doctoral dissertations affiliated
to the Doctoral School of the “Lucian Blaga” University of Sibiu, in the field of Theatre
and Performing Arts. The thesis is structured in two large chapters that respond to the
above-mentioned approaches, as follows:

I. The chapter Scientific and Professional Achievements proposes a tripartite
perspective of my career, summarized in the following subchapters:

1. Professional training — In which I summarize my academic career, starting with my
undergraduate studies in Romanian Language and Literature — French Language and
Literature, at the Faculty of Letters and Arts of the “Lucian Blaga” University of Sibiu,
followed by a Master’s degree in Romanian Language and Literature at the same
institution. I also mention the doctoral studies in Philology, also at LBUS, under the
guidance of Prof. Andrei Terian, PhD. In this chapter I also talk about my work in the
“Radu Stanca” National Theatre in Sibiu and in the Sibiu International Theatre Festival,
as well as about other activities and partnerships with structures and festivals dedicated
to literature and film.

2. Teaching activity — in which I detail my teaching evolution, starting in 2012, the year
when, following the tenure exam, I entered the pre-university environment as a teacher
of Romanian language and literature, and until now, as a Associate Professor in the
Drama and Theatre Studies Department. Also, in this sub-chapter I talk more specifically
about the contents that I address in my course development, as well as the Erasmus+

teaching mobilities that have helped me to improve my teaching style.



3. Scientific activity is the most consistent part of the whole paper, being structured in 9

parts as follows:

3.1.

3.2.

3.3.

3.4.

3.5.

Personal volumes — in which I talk about the study Knight's Breath. Theatricality
and medieval imaginary in Virgil Mazilescu's poetry, published at the “Lucian
Blaga” University of Sibiu Publishing House in 2021, based on the doctoral
research mentioned above. This interdisciplinary study is also a “manifesto” in
which I make a plea for a form of research, already successfully practiced in the
West, that relates to artistic discourses in a “synchronic” manner, using principles
conventionally attributed to a genre or, more broadly, to a specific formula, in order
to decipher the meanings of a different artistic medium. Also in this chapter, I will
talk about my volumes The Stage Behind the Stage. Theatre, Film, Literature
(2024) and Readings and Rereadings. Essays on Artistic Pedagogy (2025), both
published by the Lucian Blaga University of Sibiu Publishing House.

Articles signed as sole author — in which I detail, according to the field of research,
a selection of 14 articles published in national and international journals in the area
of theatre and performing arts, film, as well as poetry, prose and literary criticism.
Articles signed in collaboration — where, as in the previous subchapter, I present
in a more succinct manner a selection of 7 academic publications realized in
collaboration with Associate Professor Diana Nechit, PhD, in the area of cinema
and theatre and performing arts.

My work as a chronicler and reviewer — in which I talk about my collaborations
with various national publications (Revista Timpul, Euphorion, Poesis
International, Aplauze), from my student days to the present, which currently totals
about 150 texts. An important part of this part is dedicated to my work as a reviewer
and jury member for The Monthly Film Festival (TMFF), a Glasgow-based
festival-competition of short films and film scripts, with which I have been
collaborating since 2017 and for which I have written more than 200 articles.
Translations published in volumes — where 1 refer, in particular, to the Lansman

Anthologies series, started in 2017, following a partnership between the Sibiu



International Theatre Festival, Lansman Publishing House from Belgium and the
“Lucian Blaga” University of Sibiu, under the coordination of Diana Nechit. My
involvement in this project both as editor and translator took place in 2019, during
which time I translated more than 500 pages of Francophone theatre for young
audiences.

3.6 Participations in national and international competitions and conferences — where
I mention some of the most important scientific events that I have participated in
since I was a student. A special place in this sub-chapter is dedicated to my recent
experience in Dijon, on the occasion of a masterclass broadcasted by ARTE
channel, where I had the honour to participate, together with professors specialized
in cultural heritage, from the University of Bourgogne from Dijon.

3.7. Editorial work — in which I talk about my involvement in the collective of the
Jurnalul Artelor Spectacolului (The Journal of Performing Arts), an academic
publication edited by the “Lucian Blaga” University of Sibiu, through the Centre
for Advanced Research in the Performing Arts (CAVAS). As managing editor, |
was involved in indexing the journal in three important databases: CNCS in
category “C”, the Theatre and Performing Arts field, Index Copernicus, and
CEEOL.

3.8. Literary activity — where I mention the two volumes published by me (a volume
of poetry and a monodrama-poem). The aim of this sub-chapter is to refer to my
literary pursuits, rather, as a means of practicing my critical perception and style,
with a view to further scientific research.

3.9. Applied research in the “Radu Stanca” National Theatre of Sibiu and the Sibiu
International Theatre Festival — where 1 detail other aspects related to my work as
literary secretary of TNRS and member of FITS, responsible for managing the
program-book, recommendations of performances, and other sections that are part
of the festival.

II. The chapter entitled The Plan for the Evolution and Development of My

Professional, Scientific and Academic Career presents the short- and medium-term



objectives that I have set for myself both in the area of teaching and scientific research.
Concerning the didactic activities I have planned, I talked about the creation of a Media
library, the realization of a scientific conference dedicated to students, the organization of
a workshop on the translation of theatre texts in close collaboration with other departments
of the Faculty of Letters and Arts, the creation of a regular creative writing workshop, as
well as the elaboration of projects together with and for students, within the Art &
Aesthetics in Contemporary Society lab of the FORTHEM alliance. As regards the projects
I have set myself in the area of scientific research, I talked about: continuing the work
dedicated to the Journal of Performing Arts publication, with a view to attracting new
collaborations and indexing it in other databases; designing a course material on the history
of European film (one volume dedicated to current directors, and the other to the most
important ages of European cinema); the collaborative production of a volume devoted
exclusively to the cinema of Yorgos Lanthimos and, last but not least, the launch of a new
series of anthologies of French-language theatre, “Focus Theatre”, dedicated to the classics
of the 20th century and the most important voices of present-day drama. This chapter also
serves as a synthesis of my preoccupations detailed throughout the whole thesis, with a
focus on my research interests (the problematics of adaptations, the aesthetics of
contemporary francophone drama, theatricality, and its literary and cinematographic
mutations) that can serve as a reference point for my habilitation and affiliation to the
Doctoral School of the “Lucian Blaga” University of Sibiu, in the field of Theatre and

Performing Arts.
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