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1. Introductory considerations 

 

The doctoral thesis - Coordonate culturale și literare ale exilului românesc în Spania - 

falls within the area of para-academic studies, with incursions into modern literature and 

culturology, an approach in which I employed an illustrative corpus made up of the writings of the 

Spanish exile, as well as reference studies in the area of comparative studies. 

I set out to create an overall vision of humanism in the Spanish Heimat between 1944 and 

1989. One of the most notable moments of the exodus of Romanian scientific, literary, and artistic 

intellectuality took place after August 1944. Still, the phenomenon was specific to Romania and 

the entire Eastern European fault. There have been several 'waves' of expulsions from the literary 

and artistic field, some of which resulted in arrests, forced domiciliation, or degradation of rights. 

Those in question appeared on lists of "defendants" accused of collaboration with fascists, 

legionaries, or former dictatorships (carlistă, antonesciană, cuzistă). 

Later, the circle of purges widened. Expulsion from the vernacular cultural field occurred 

through critical "incisions": horizontally (themes, predominantly Western literary tendencies) and 

vertically (the anti-communist political-ideological orientation) - a phenomenon extended to the 

entire inland literature, especially the interwar one. Romanian exile literature was, therefore, from 

the beginning, an alternative to the socialist realism promoted in the country. 

The primary purpose of this counter-offensive, manifested through anti-communist literary 

options, was to keep alive the icon of the home country and its spiritual values, to transfigure them 

aesthetically, and to popularize them through common and widely accessible forms (publications, 

radio stations, conferences, etc.) among the Romanian "destitute." 

In Romania, the "resistants" were closely watched, giving them the impression that they 

were "tolerated" by the totalitarian regime. Still, without being politically ideologically 

"regimented," their victim status is more of an axiological, general order. We can therefore discuss 

a way of saving the Romanian spiritual dimension, surviving in the world of exile, by resorting to 

cultural (inter)mediation, a phenomenon accepted in the area of activity of intellectuals in the 

country, absorbed in the idea of "resistance through culture." 
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2. Current research status 

 

The main topic of this doctoral thesis constituted a challenge and a permanent concern to 

relate our exegesis to reference studies and multidisciplinary philological, philosophical 

(humanistic), and socio-historical perspectives. A good part of the authors from the Spanish exile, 

from Alexandru Ciorănescu, Vintilă Horia, George Uscătescu to Aron Cotruș, Aurel Răuță, 

Alexandru Busuioceanu, etc. was the subject of older or, as the case may be, newer researches. 

Among recent approaches, we mention those signed by Ofelia Mariana Uta Burcea, Contacte între 

literatura spaniolă și cea românească, în domeniul traductologiei (2014); Raluca Ciortea, Destine 

intelectuale în spațiul spaniol: cazul scriitorilor Alexandru Busuioceanu, Vintilă Horia, George 

Uscătescu (2012), each inevitably approaching the issue of Romanian exile in Spain. 

In terms of the configuration of the phenomenon, the attempt of Eva Behring, who, in her 

view of the Romanian exile, is concerned, among other things, with outlining the literary and 

cultural emersion of some communities of the Romanian exile, conditioned by the external forms 

of manifestation, among which exile publications are of significant interest. One of the essential 

research so far concerned with this subject is the doctoral thesis of Mrs. Ofelia Mariana Uta Burcea, 

in which she aims to present the literary activity of Romanian intellectuals exiled in the Iberian 

space. However, the thesis also deals with the issue of translations of Romanian works into 

Spanish, so the focus is on the translation into Spanish of canonical authors and less on 

investigating the literary phenomenon in Spanish exile. 

This thesis focuses on translation studies in general, especially on the "Romanian 

phenomenon" and the problem of humanism, as they appeared in the Romanian press and literature 

in Spain in the second half of the 20th century. A particular point was the analysis of the way of 

translation into Romanian of the volume Proceso al Humanismo. We expressed our concern about 

how the Political Publishing House undertook to reproduce the particularity of this book, having 

at the center of Jorge Uscatescu's concerns the attitude towards the youth of the world, its great 

rebellion, and the last consequences of contemporary nihilism. 
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3. Relevance of the analysis and expected results 

 

During the research, we noticed that the studies establishing the cultural and literary 

coordinates of the Romanian exile in Spain are numerically limited and incomplete in conception, 

especially in the Romanian cultural and academic space. The Hispanist Ofelia Uta Burcea's thesis 

addresses a limited number of readers (especially those who know the Spanish language). On the 

other hand, our thesis fills these gaps, emphasizing the fundamental problem of translation and 

humanism, trauma literature, and the axiological covalence found in the literature of the Romanian 

exile from the Spanish Heimat. 

In this scientific approach,  the following questions represented the starting point: 

- To what extent did the intellectuals exiled in Spain integrate into the new context of their 

adopted country? 

-Was there an authentic relationship between the exiled intellectuals and those in their 

native country? 

-How did the contact between the two spiritualities, Catholic-Spanish and Orthodox - 

Romanian, influence the literature of the exiled? 

- Were translations a decisive form of cultural mediation? 

- What were the main literary directions the exiled writers in Spain registered? 

I have provided answers to these questionnaires appropriate to the literature of exile, the 

condition of removal, and background issues regarding translation, cultural philosophy, literary 

exegesis, sociology of culture, and literature. 

 

4. Purpose and objectives of the study 
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This research aims to provide a complete and comprehensive overview of the literary exile 

in inter- and post-war Spain, with particular reference to the Franco era. In this scientific approach, 

we started from the hypothesis that the literature and culture of the Spanish Heimat is a share of 

Romanian and Spanish literature, without any inclination of the balance towards one of the two 

cultures. As I assumed in this thesis, Heimat is the bearer of subjective emotions, synonymous 

with the house the snail carries on its back. 

To support this hypothesis, we will focus on the configuration of the Romanian 

phenomenon and the concept of humanism as constructed by George Uscătescu. 

This research focuses on the "en détail" presentation aimed at creating the process of our cultural 

adaptation to the European model. Therefore, we will focus on a synthetic review of the Romanian-

Spanish cultural and literary relations in the second half of the 20th century. 

Therefore, the present approach wants to contribute to the development of Romanian-

Spanish cultural relationships seen from the perspective of the common Romanian roots, as 

projected by Alexandru Busuiocenu, taking into account the Latin heritage as a fundamental and 

primordial element of the cultural ties between Romania and Spain and as a sign of common 

European identity. 

We mention that a substantial part of the doctoral thesis resulted in studies, articles, and 

reviews published in journals included in international databases and through the presentation of 

scientific communications at national and international conferences in Romania and Spain. 

 

5. Limits of the investigation 

 

  Through the present study, we tried a complex treatment of the dynamics of some groups 

with shared values. While in the case of quantitative research, the reference is to the group of 

Romanian writers exiled in Spain and their works, to a sum of shared values, qualitative research 

aims at a deeper understanding of particular cases. In addition, the qualitative research that we 

opted for assumes that we did not undertake to extract the phenomenon of the Romanian exile 

from Spain out of the cultural context of Europeanness nor from the area of manifestation of the 

literature of exile from Western Europe. 
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  We will consider the shared values that define a group and ways to shed light on causal 

schemes and methods that determine the influence of some phenomena on others, considering a 

series of independent and dependent variables. The advantage of such a comparative approach is 

that the qualitative option opens up multiple interpretation perspectives. The main limitation is the 

impossibility of generalization since the results differ from author to author. 

 

 

6. Structure and methods 

 

  Structurally, the doctoral thesis Coordonate culturale și literare ale exilului românesc în 

Spania focuses on two essential components: a theoretical perspective, in which I opted for the 

definition and presentation, as well as the updating of general concepts, such as exile, diaspora, 

emigration, migrant, Heimat, Vaterland, "Romanian phenomenon," humanism, freedom, 

translation studies, imaginary, etc. Another analytical component will focus on identifying and 

analyzing the intertextual relationships noticed in the literature of the Romanian diaspora in Spain. 

  As for the "research methods," significant consideration was given to the ratio between the 

quantitative and qualitative research strategies of Romanian literature and culture from the Spanish 

exile. The characteristics of the qualitative examination focus on para-, intra-, inter-, and cross-

textual interpretation, while the quantitative investigation was interested in obtaining some 

valuable data regarding the approximation of the volumetric dimension of the phenomenon as 

such. 

  As a rule, when we express our interest in the work of some Romanian writers from the 

Spanish exile, we relate migration dynamics to the doctrines or ideologies that determined the 

phenomenon and ensured its dynamics. In this situation, literary historiography, thematic criticism, 

literary sociology, and imagology became part of the technique of summative and comparative re-

evaluation of the past and the present, procedures that I commented on, starting from a series of 

realities recorded in personal documents ( diaries, memoirs, letters) and archives for public use. 

  Proleptic, we would like to mention that the translations of works written in foreign 

languages are entirely our own, so we will not specify this in the footnotes. In addition, for the 

sake of accessibility in identifying the works cited, and obviously for practical reasons, we will 
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mention the full details of each source used only when they first appear in the text. Then, in 

subsequent citations, we will only specify each source's author and title, followed by the 

corresponding page numbers. 

  From a structural point of view, in the first part of the thesis, we considered it valuable and 

productive at the same time to reset the discussion about the Romanian literary exile from Spain 

in the realm of the "western phenomenon" (French, Italian, German, etc.), to compare it with our 

tradition of interwar exile and to investigate it, offering readers a dynamic picture structured 

thematically (problem sketches), generically (epic, lyrical, essayistic), historiographically, 

sociologically, philosophically and ideologically. 

  The second part of the research focuses on an in-depth understanding of the "Romanian 

phenomenon" as reflected in the Spanish exile's literary press and Romanian magazines in Spain. 

  The last chapter of the thesis highlights our contribution to the understanding of the 

mutations that occurred in the structure of the "Romanian phenomenon" by analyzing the 

shortened translation (restructured and significantly modified with the support of the communist 

censorship) of the opposite of Proceso al Humanismo in the Romanian version of George 

Uscătescu's book, Process to humanism. 

  The starting point of this "case study" will be briefly revealed. At an international 

conference, I presented the symptomatology of humanism as it can be retrieved from Geoge 

Uscătescu's books, in the original version, and, particularly, from Proceso al Humanismo. I made 

this claim without knowing that, at that time, there was also a "translation" (literally: "betrayal") 

of it published in 1987 at the Political Publishing House in Bucharest. However, I was surprised 

that a colleague from Romania, who had only read the "translated" version, disagreed with my 

ideas regarding the book's topic centered on humanism and its avatars. That was when I turned, 

for confrontation, to the "Romanian version," which I subjected to a rigorous and objective 

examination: from the text to the (political) context and vice versa. 

  Through this chapter in the thesis, along with fundamental and particular issues, we 

consider that we have made an essential contribution to the recovery of Romanian thinking from 

exile, opening a "pandora's box" in which there still exist the writings of some rediscovered 

authors, perhaps, in the same situation. 
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CHAPTER I 

THE COORDINATES OF THE POST-WAR ROMANIAN EXILE ON SPANISH LAND 

 

I.1. A perspective on the phenomenon of cultural and literary reintegration of some personalities 

from the Romanian exile in the Hispanic space 

 

  As stated in the title, this doctoral thesis describes and analyzes the phenomenon of the 

Romanian exile in the Spanish area in a controversial and challenging period, determined by 

historical and political circumstances that affected the whole world after the Second World War. 

In the 1930s, a far-right and anti-Semitic party appeared in Romania, known as the Iron Guard, 

and some of its members also participated in the civil war in Spain in 1936. 

  The exile of the Romanian intellectuals began between 1945 and 1949, during the Stalinist 

period of exacerbation of communism and of the rejecting cultural heritage when censorship was 

imposed on writers to prevent them from freely expressing their opinions. Faced with such a 

situation, some writers opted for an internal exile, remaining in their homeland and continuing to 

write under the pressure and oppression of state policy censorship. In contrast, others chose an 

external exile, with all its hardships and consequences. 

  Moreover, there are enough examples in which the economic-political situation of 

Romania forced some of these conservatives and retractors regarding the "communization" of the 

Romanian culture to leave their country for predominantly political-ideological reasons. 

  On an academic level, we note that the Romanian writers exiled in Spain are the creators 

of real valuable literature, mostly transposed into another language, Spanish in the present case, 

but also in French or Italian. 
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  Rejecting the cultural heritage makes possible a transnational resizing of the literature 

written by the Romanians, a characteristic that is the basis of this doctoral approach. As a result, 

the morphological features of the Romanian literature, whose profiles emerge from these texts, are 

more than directly affected by the "effects" of exile. These reactions are visible in the variation of 

the themes (topics) addressed, the authors being marked by the urgency to narrate, in a direct or 

mediated way, the experience of alienation and the determinations that inevitably conditioned the 

emergence of a kind of literature in an endless search for patterns of canonical adherence to similar 

models of the country of adoption. 

  The common theme, which combines the scientific, didactic, literary, and cultural concerns 

of our migrants from Spain, is the primary interest, inherited on a humanist line, in defining the 

Romanian people and their identity. 

 

 

I.2. Geocultural coordinates of the Romanian exile in Spain 

 

  A key point to note is that one of the central objectives of the doctoral research - regarding 

the cultural and literary coordinates of the Romanian exile in Spain - aims at the recovery of some 

fundamental works involved in the reconfiguration of the modern canon, an approach doubled by 

the investigation, in the deductive way, of the actual contents of the cultural and literary 

coordinates from the Romanian exile in Spain. In Cronologia exilului literar postbelic (I-II), Ion 

Simuţ recorded diachronically and statistically, depending on the countries chosen by the exiled 

literate people, the preference of writers and people of culture from Romania (diplomats, university 

professors, cultural attachés or press representatives, beneficiaries of scholarships, etc.) for Spain. 

  As far as we are concerned, we advocated for the hypothesis that, beyond the repercussions 

that Alexandru Ciorănescu, Alexandru Busuioceanu, Aron Cotruş, George Uscătescu, Vintilă 

Horia, and Aurel Răuță (to refer only to the multitude of the exiled from Spain) would have 

suffered as a result of their political choices (many of them being tried and convicted as anti-

communists), the alternative of exile in the Spanish world is also motivated on an affective level, 

in the sense that, emotionally, the Romanian expellers found themselves in a culturally familiar 

topos, inherited on the Roman line. 
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  The project of modernity was thus reconstituted according to "chronicled variables" from 

a cultural-political and literary-historical point of view.  Obviously, we have considered the rage 

felt following the abusive confiscation of aesthetic modernity and even the mutilation of the canon 

by the communists, convinced that a radical change of attitude and action was urgently needed 

among people of culture and literacy. 

  As a result, the Romanian literature, chronologically assigned to the exile from the Spanish 

space, is illustrated with the texts of writers who projected their trajectory outside the national 

project conditioned by the political changes to which those who remained in the country were 

subjected. 

The unanimous opinion of historians and literary critics comes down to the idea that the 

literature of the Romanian exile constitutes an integral part of the history of the Romanian and 

universal literature in its version, unaffected by the political censorship of the time and the 

ideological microbe. Our perspective on the Romanian exile in Spain was also channeled in this 

direction, highlighting the contribution of the Romanian intellectuals to the preservation, 

resuscitation, or promotion of Romanian literature and culture in the Western space, with due 

emphasis on the "crises" of modern man and humanism. Moreover, the "crisis" to which we refer 

affected the whole country and was, therefore, a general one deeply felt at home and abroad. 

As for the Spanish coordinate of the Romanian exile, it presents itself as a phenomenon 

with constant manifestations compared to the rest of the options of the Romanian intellectuals who 

opted, voluntarily or, as the case may be, forced by circumstances, for an axiological change of its 

cultural and literary destiny. This is one of the reasons that determined us to research, in a particular 

way, how Romanian culture and literature were and are felt among Spanish and Romanian 

immigrants. 

The theory I have relied on refers to the double identity of the exiled writer and validates 

the common point of view according to which, in the vast majority, the authors we approach have 

dared to rebuild, according to a soul project, the "paper homeland" ( according to Nicoleta 

Sălcudeanu). 

The intention to include the research of the Romanian political exile from Spain in the 

broader field of studies on the exilic condition takes into account the fact that political exile is 

assumed as an exclusion mechanism (obviously, not the only one) through which a person involved 

in politics and related public life, or perceived by the holders of power as attached to a government 
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opposed to the present one, is forced or pressured to leave the country of origin or place of 

residence, rendering him unable to return until a new change occurs in political circumstances. 

Thus, exile is the effect of significant forms of institutional exclusion, a tool state and 

political powers use to induce political dissidents to opt for an 'other homeland' (Heimat). 

 

 

 

 

 

CHAPTER II 

 

THE NOSTALGIA OF THE HOMELAND AND THE RECONFIGURATION OF THE 

ADOPTING COUNTRY IN THE ARCHITECT OF THE EXILED WRITERS IN THE 

HISPANIC AREA 

 

Only when he arrived on earth, the man was able to build a "house" to assume a place to 

translate with the term "home," a notion able to acquire axiological meanings through which long-

lasting bonds can be ensured with the world, thanks to the first contact between a man and other 

people. In this sense, we realize that expatriation, expulsion from the Vaterland, does not only 

involve a divine punishment but rather, it is about the set of punitive "props" that determine the 

"exit" from the Vaterland and integration in the Heimat. 

The concept of "adopting country" (Heimat) was also appealed to since it meets the 

condition of geographical and cultural belonging to a territory other than the vernacular one. The 

term is understood as being partially different from the notion of "heimatlos" or "foreigner" in a 

country other than the one of origin. Sometimes, it can also refer to matters of a sentimental nature, 

such as "longing," a word with typically Romanian resonances. 

We notice that some people have chosen the path of alienation as a refuge, away from a 

hostile world. Whether it's about a better living or ensuring a quality life from a spiritual or artistic 

point of view, the phrase "adopting country" is, semantically speaking, different from "homeland" 

because you can only have one homeland: the one where you were born. In the case of the 
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Romanian emigrant writers, Spain overlaps the motherland constructed culturally sentimentally, 

precisely the "adopting country," the Heimat. 

From the perspective of some possible convergences and as a result of the forging of the 

two concepts, "homeland" and "adopting country," an extraordinary phenomenon results from the 

dual condition of the Romanian writer exiled in Spain. We reproduce this double condition with 

an appeal to "homo duplex" through which Hegel approaches the issue of the spirit duality, his 

effort, like Goethe's after all, being to find a variant of encompassing the two worlds - the real and 

the spiritual - which contradict each other, in the sense that the spirit does not build only a singular 

world, but a double one, a separate and opposed. 

Concerning the Romanian writers who emigrated to Spain, this "anxiety" of self-searching 

had begun to manifest itself even before some decided to assimilate their emigrant status. When a 

community of emigrants is being analyzed, in this case, exiled people, we must take into account 

the evolution and motivations of their decision not to return "home," their feelings regarding the 

image of the immigrant in the eyes of others, the chance to set up a future for themselves in another 

culture different from that of the native country. Besides, the demographic and sociopolitical 

aspects that characterize the exiled are also referred to.  

If, before the world conflagration in the first half of the 20th century, the world was placed 

on a calm axis of values, the twilight of this tragic moment implies exile, understood as fleeing 

from the terror of the place taken over by other hostile political forces and from which those 

considered inconvenient to the power were expelled. 

As for the literature of this period coinciding with the Romanian exile in Spain, it is placed 

within the "crisis of values," allowing itself to be understood by referring to a dated historical time 

and, therefore, "desacralized," doubled by the temporal relativism of the aesthetic concept of 

beauty. The modern man, thrown into the "nets of the future," has no choice but between 

prolonging a present that is nothing more than the ripe fruit of the past and relying on utopia on 

the idea of overcoming history. Modernism can be understood, finally, as a postulate of the literary 

and spiritual crisis manifested in art through the tendency to interrogate tradition without losing 

its identity, however. 

Regarding the idea of otherness or, in a positive way, of duality, the references to concepts 

that have influenced humanity's vision of how to conceive and accept/reject the other are 

suggestive. El extranjero, a term understood as "foreigner," "migrant," or "homeless," was initially 
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marked by ethnocentrism, a movement marked when the relationship between a dominant national 

culture and a specific collateral human diversity is under discussion. From this point of view, the 

"exile culture" goes beyond the sphere of attraction of a local(ist) attitude and moves towards 

universalism and relativism simultaneously. 

Thus, through examining conscience, the Romanian exiled people recreate the concept of 

homeland (Heimat) against the background of sharpening nostalgia for the lost country 

(Vaterland). With the relocation to another territory, adopting new customs or the urgency to 

integrate into the culture of the "host country" will be achieved by cultivating the Spanish language 

and building axiological bridges between the two axes of Latinity. The case of the Romanian writer 

in exile is a special one in the sense that the author pleads for the originality of his creation through 

which he can show his "wounds" and "accomplishments" simultaneously with the transfiguration 

of human conflicts, the fictionalization of various dramas through which one can access the 

"existential crisis" of the protagonist, be it narrator, actor or another category of narrative instance.  

As for the language that the writer uses in the Hispanic Heimat, it represents more than a 

"writing tool," being associated with a "speech of the bilingual man," one noted not only for its 

fluidity and expressiveness but also for " the effect of contextuality" or through the "level of 

functioning." Accepting their fate as exiled ones in exchange for the freedom of civic action and 

expression, the mentioned authors adapted to the new context. They rebuilt a different kind of 

freedom in the Spanish Heimat. 

 

 

 

 

 

 

 

 

 

 

 

 



 14 

 

 

 

 

 

 

 

 

 

CHAPTER III 

 

FREEDOM AS ASSUMED DESTINY, AND EXILE AS FORCED ACCEPTANCE OF 

FREEDOM. POSSIBILITIES OF IDENTITY RECONSTRUCTION OF ROMANIAN 

WRITERS IN THE HISPANIC HEIMAT 

 

III.1. Coordinates of freedom manifested in exile 

 

Romanian interwar literature is interesting for what it represents inside the country and 

what it means outside the "motherland." This assertion of the nation abroad phenomenon is 

confirmed by philosophers such as Constantin Noica, Emil Cioran, Nae Ionescu, Dumitru 

Stăniloae, Lucian Blaga, etc., as by most of the creators and "thinkers" who were active in exile. 

When we talk about the phrase "to leave home," whether it is about exile, immigration, 

diaspora, or political exile, we can develop it under several lights, all of which have as their 

standard intensity the deep dissatisfaction that intensifies the decision of the "outcasts" of not 

wanting to return to the country. In the case of political exile, most people leave the country with 

the idea that they will return as soon as the factors that have caused them to disappear or are 

replaced by equivalents of democracy, freedom, and humanism. 

Regarding the literature of exile in general, we believe that it is imperative to reconstruct 

the national literatures, including the "books of exile complaint," because such literature of the 

"drawers of exile" in the version of Norman Manea, Monica Lovinescu, Vintilă Horia, Costantin 
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Virgil Gheorghiu, etc. is part of the unconditioned ideological and politically uncontrolled circuit 

of Romanian cultural values. 

For Vintilă Horia, for example, in addition to the trauma of leaving the country, the exile 

also had a beneficial role in learning the stimulating initiatory route in self-knowledge and 

assuming the world around as a gift from God. The removal appears to him not only as a 

biographical circumstance among others but as a limit situation, an acceptance to save himself 

through voluntary self-sacrifice. This leads to initiation into a new destiny, to what it means to 

redefine the human condition. Through exile, the man and the poet Vintilă Horia establish the 

parallax of the freedom of migration between the cultural-geographical and the existential exile. 

In this context, the nostomania of lost space equates to the Adamic nostalgia of expulsion from 

Paradise. 

Regarding the Romanian experience in exile, it lived, on its own, in a different space than 

the matrix one, partially equating to the condition of voluntarily accepted captivity. The real reason 

for the exile was generated by the threat, discrimination, and, last but not least, censorship, which 

left no chance for free expression. Faced with these "limit situations," some choose to write under 

the strict monitoring of the authorities, and others accept the path of alienation at any risk. 

However, expressing one's identity in another country is also determined by how 

welcoming or, as the case may be, hostile it is to newcomers, and the category of the generous 

includes the Latin world in the Iberian region. 

Assuming that it is not the outward form representing reality but the essence of things, it 

would be impossible to accept as accurate only what is epidermally real, in other words, on the 

outer surface of matters. That is why, in George Uscătescu's option, the ideal would be for things 

to be analyzed according to their pure form, free from any earthly gravity, knowing that European 

humanism was, at that time, going through a great crisis, one that led towards mechanization, 

technologisation, and robotization as dominants of life. In this way, it is natural to return to the 

problematic rethinking of the relations between the world of technology and that of derived 

mechanisms in a societal-cultural plan, the urgent problem of freeing modern man from the 

pressure of the universe of technology and an apparent dynamic breath being a matter of first 

necessity in the area of interest of humanism. 

Therefore, the Romanian exiled lives the drama of the incapability to be nothing more than 

a person with Romanian documents, imprinted culturally, historically, politically, and 
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imaginatively by the destiny of the country of origin. Overwhelmed by the desolating feeling of 

loneliness and alienation, the Romanian writer in exile is marked by the fact that he can no longer 

serve his native country through anything other than culture, art, and literature. 

Regarding the missionary attitude of the Romanian writers who settled in Spain, their 

action has as a priority the diffusion of Romanian literature and culture in the Iberian space, 

whether it is literature written in Romanian, Spanish, or, in some cases, in both languages. The 

writing of the exiled becomes a way of thinking freely, facilitating a range of incursions to the 

general public filtered through their existence in the sense that, without denying the past in a certain 

way, the Romanian writer from Spain believes that the main priority is to build bridges with the 

present and the future, categories reset under the sign of constructive freedom. 

The choice of the exiled was not an easy alternative for those who left the country. Still, 

the option constituted, for most, a free way to manifest free creation and creative aspiration in a 

space emptied of ideological limitations and political restrictions. Although the literary road was 

paved with suffering and tears of longing for the country left behind, for the memories lost in the 

fog of the Vaterland, the literature resulting from such experiences constitutes both for the 

compatriots and the Spanish, an essential cultural resource. 

 

III.2. Specific forms of acceptance of freedom reconstructed in the Hispanic Heimat 

 

The personality makeup of exiles does not necessarily depend on a particular sample or 

grouping into which the exile is accepted or, as the case may be, integrated. Whether it is about a 

circle of intellectuals with the same "great ideals" and animated by the same humanistic "mottoes" 

or a single soul in search of "self-fulfillment," it can easily be seen that, of each part, we can speak 

as about an attempt to rebuild freedom. Spain is the country that accepted the Romanian writers 

and helped them develop harmoniously, getting involved in the efforts to be taken over and 

recognized as part of the Spanish culture. 

All these "fugitives," and many others, shared everyday experiences in their cultural, 

literary, and professional integration. The acceptance of a double cultural identity was the first step 

towards success in the context in which the path of alienation was equivalent to many linguistic 

and other compromises. As I mentioned above, the writers we deal with always try to maintain a 

balance between the two cultures, to express themselves in a sure register keeping the essence and, 
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at the same time, the voice of the exiled writer not to be lost in the echo of the aspects that come 

from outside.  

Analyzing the ideas highlighted by Jose Ortega y Gasset, I have noticed that adaptation to 

the social environment and specific forms of acceptance of freedom cannot be included in a never-

ending system because, for each individual, "acceptance" can take a different shape depending on 

the equation "me and my circumstance." It is about a dynamic process of adaptation of the 

foreigner in a new space, about how he is received and then adopted and reassumed. 

 

CHAPTER IV 

 

GROUP PORTRAIT OF ROMANIAN WRITERS 

"EXILED" IN FRANCOIST SPAIN 

 

Creating the group portrait of Romanian writers exiled in Francoist Spain is all the more 

problematic as it is necessary to find a common denominator in terms of the literary and cultural 

activity of the reference group. 

However, when it comes to two intermingled cultures, such as the Romanian-Spanish 

alliance, things take a turn determined primarily by the two countries' historical conditions and 

political aspects. Given that, in Romania, the political situation requires leaving for the West, many 

intellectuals (especially writers) choose Spain as a place of intellectual refuge, a safe space and an 

environment for the literary assertion, a Heimat where they can express themselves freely and from 

where they can keep in touch with those at home. 

Oscillating between the axes of traditionalism (right thinking) and those of modernism with 

which they had direct contact, the Romanian exiled tried to find a middle way by which they would 

not give up the Christian-Orthodox conceptions, which were deeply rooted in their mentality, nor 

refuse the possibility of integrating into Western culture, dependent on the Catholic or 

"Maxweberian" model. 

Therefore, the impact of the presence of Romanian intellectuals in the culture of the newly 

adopted country has been closely observed to understand the dynamics of the cultural phenomenon 

in the context of the given situation and, consequently, to decode thematically the morphology of 

the literature created in the Hispanic realm by reevaluating the "ideocratic potential" of the cultural 
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resources. It is well known that, in George Uscătescu's view, classical ideocracy is described as 

the ideological power exercised by the state over society. 

Propaedeutically, in this chapter, I tried to x-ray the hidden face of the journey of the one 

considered foreign and, therefore, subject to cultural alterity and societal rejection. 

 

 

 

 

IV. 1. Alejandro Cioranescu/Alexandru Ciorănescu – a stateless European with "a beautiful 

energy and a very balanced moral constitution" (Adrian Marino) 

 

Alexandru Ciorănescu is a reference name in terms of comparative literature from Spain, 

being known as the first author of reference studies: Estudios de literatura española y comparada 

(La Laguna, 1954), Principios de literatura comparada (La Laguna, 1964 ), La forma del tiempo. 

Ensayos de literatura general y comparada (Madrid, 2014), etc. The topics of interest in this 

discipline have been relevant for more than 40 years, appearing in the Spanish bibliography. In 

parallel, comparative Hispanic studies followed a line of surveys around decoded influences at the 

level of works and authors and from a panoramic perspective. As a result, Spanish comparative 

literature has been filtered with significant consideration to intersections and interferences with 

predetermined, intertextual, and interdisciplinary areas of study. 

Until his debut as an essayist and critic, Alexandru Ciorănescu oriented toward literature 

and historiography. Frequently referring to the study of sources and their possible reinterpretation, 

he demonstrates a great comparative vocation since his youth. Alexandru Ciorănescu will follow 

the canonical axes of French-Spanish comparative studies, a fact pointed out by Lilica Voicu Brey 

in the monography dedicated, to a great extent, to his relative efforts. 

The studies carried out by Alexandru Ciorănescu are closely related to his biographical 

course. Without abandoning the interest in cultural traditions and the close connections between 

them, the author focuses on studying specific aspects of Romania and Spain. In the Spanish 

magazine "El País," Alexandru Ciorănescu scans live the phenomena happening in Romania and 

whose dictatorial consequences led him to emigrate, definitively distancing himself from any co-
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optation among the "collaborators." This dictatorship was one of the essential factors that 

generated the exodus of intellectuals from Romania. 

Inextricably linked to Laguna University in Tenerife (where he received the title of Doctor 

Honoris Causa in 1990), Alexandru Ciorănescu is an example of literary prolificacy and scientific 

integrity, validated by extensive studies that exceed the limits of one discipline or another, a fact 

that completes the profile of the Romanian intellectual. 

In 1948 he moves permanently to Tenerife, where he teaches at La Laguna University for 

over three decades. He has the opportunity to found the Department of Comparative Literature and 

to bring about a significant renewal of Romanian-Spanish relations. In 1963 Alexandru Ciorănescu 

began teaching a course in comparative literature, which resulted in the writing of a fundamental 

work: Principios de la literatura Comparada. It is the first "theoretical manual" introducing and 

analyzing the discipline and establishing the proper ways of investigation that comparative 

philology offers. In this landmark study, Alexandru Ciorănescu uses the concept of relation as the 

basis of comparative theory in organizing the profile of an intertextual research. The author starts 

from the current concept of comparative and builds around it a whole approach, according to which 

comparative literature studies the relations between two or more national kinds of literature. 

Given a particular consideration to comparatist, his contributions to the field of literary 

criticism in Spain are diverse. Ever since he arrived in the Canary Islands, Ciorănescu has been 

fascinated by the new space assumed as Heimat, quickly becoming one of the essential 

historiographers of the archipelago. 

 

 

IV.2. Jorge Uscatescu/George Uscătescu - promoter of humanism 

  

  

Another star in the galaxy of the Romanian exile in Spain is George Uscătescu, promoter 

of humanism, philosopher, aesthetician, essayist, poet, and sociologist. He quickly established 

himself on the Spanish literary scene, appreciated by his students and colleagues. From 1947 he 

lectured at the Faculty of Political Science in Madrid. In 1953 he was appointed chair of Aesthetics 

at the Universidad Complutense de Madrid, previously occupied by Ortega y Gasset and Eugenio 

D'Ors. He conducted an extensive encyclopedic activity, dealing with various subjects such as 
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culture, history and politology, aesthetics, philosophy, literature, etc., his works (more than 80 

books and hundreds of articles, most of them published in the Madrid magazine "ABC") were 

written in Spanish, German, French, Italian and translated into Portuguese, English, and Greek.   

In 1951 he founded the magazine "Destin" in Madrid, convinced that the people of 

Romanian culture are "true fragments of the country, representing the whole Romanian universe" 

on the living spiral of humanity. Like other writers of exile, George Uscătescu is distinguished by 

his desire to impose himself through a cultural model different from that of the ideologically 

confiscated literary space or, as the case may be, by his resistance to the conventional prototype.  

He is one of the few Romanian exiles in Spain who managed to return to Romania during 

communism, a fact that triggered various controversies. His short journeys are not viewed 

favorably by other Romanian exiles, who are often suspicious of hidden links between the 

professor and the Ceausescu government. George Uscătescu lived under the sign of a double 

cultural identity, Spanish and Romanian, in the sense that the impulse of love for his country led 

him to keep in his heart and transfigure traditional Romanian values, which have become universal. 

 

 

IV.3. Vintila Horia - the exile from exile 

  

  

Vintilă Horia, poet, essayist, prose writer, and translator, is one of the Romanian " exiled " 

of the last century who did not find his place in the world, traveling through Europe, South 

America, etc. The exilic coordination is revealed in his predisposition to travel and to integrate 

himself in each of the places he traveled, his writings betraying his willingness to adapt to the 

cultural requirements of each site. During his travels, Vintilă Horia notes the importance of 

dominating another language than his own. For the writer, the uprooting from the matrix space of 

Country (Vaterland) constituted a trauma that maintained at high levels the internal pain, 

misunderstood by others, perhaps even incurable, transfigured compensatory in fiction literature. 

We can therefore speak of "exile from exile," a syntagm that defines very well what happened after 

the 1960s when the writer becomes "exiled in his own exile" to continue in "to be."   

In conclusion, the writer transposes his existential drama and develops his saving solution: 

literature, the construction of characters, which will capture the different aspects of the exiled 
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author, while the dynamics of the historical context marked by the presence of the characters will 

be overlaid on that of the author, elevated to the rank of the symbol. 

 

 

 

 

 

 

IV.4. Aron Cotruș - the illusion of revolutionary nationalism 

  

  

The linguist and literary Aron Cotruș is considered an authority on etymology, given the 

etymological dictionary he created. A poet with an audience in nationalist circles, he became a 

corresponding member of the Spanish Royal Academy, knowing Spanish literature very well. He 

wrote Rapsodia iberică, in which he "glorifies the Spanish nation."  

Aron Cotruș is said to belong "to the family of baroque poets of the gigantic, of apocalyptic 

messianism," the apocalyptic being associated with the tragedy of existence, as Alexandru Ruja 

observes in the monographic study dedicated to him.  

His exile in Spain (Madrid), which began in 1945, ended in 1956, when he left for good 

for the United States, where he gave his talent and energy, being considered one of the creators of 

a Romanian cultural community involved in intense literary activities. On the one hand, Aron 

Cotruș is dedicated to the popularization of translations from Romanian, and on the other hand, he 

is an author of poems in Spanish. 

Among the exiles in Madrid in the 1950s, Aron Cotruș is one of the writers most closely 

associated with the ideology and group of the Legionaries. His adherence to the Legionary 

movement, never hidden, is inspired by the founding principles of the group: religious fervor, 

based in particular on Orthodoxy, and the political ideal of building the "new man" from which a 

new Romanian society should be born.   

The poetic universe of Aron Cotruș is populated by beings as hard as a stone, over which 

numerous urges have passed, but without shaking them. Horia is like the stone, rigid and stable, 
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willing to make burst from the interior of the soul the uncontained fire of an uncensored Romanian 

reality.   

Aron Cotruș's poetry, as revealed by the critical reception of the time, confirms the 

impossibility of establishing "a bastion of the Romanianness." It seems that exile was favorable to 

a time of creation, built on the edge of pain, showing a fertile and tragic period, Madrid 

representing for him a protective space. 

 

 

 

IV.5. Aurel Răuță - the animator of the recognition of Romanian cultural values 

  

 

  

Aurel Răuță is a personality-less known but as deeply involved in the popularization, 

knowledge, and recognition of Romanian cultural values as his colleagues in Madrid. Since the 

early years of his exile in Spain, Professor Aurel Răuță has distinguished himself through his 

prodigious activity in making known in the West the valuable Romanian works of the great classics 

and actual pages of literary history by bringing to light poems from Romanian folklore in Spanish 

translation.   

In 1947 Aurel Răuță published the first Romanian grammar for Spanish students, with 

remarkable bilingual explanations, and translated and edited essential books from the Romanian 

literary heritage, most of them banned in communist Romania. 

In 1948, Aurel Răuță founds Asociaţia Hispano-Română, around which the personalities of the 

Romanian exile in Spain gravitate, one of the priorities of the association being the translation into 

Spanish of Romanian creations of great value. In 1973 the grammar will be re-edited and improved 

with some thematic updates.  

Aurel Răuță is one of the organizers and supporters of two symposiums, both held in Paris, 

the first commemorating "Celebrating Eminescu at the centenary of the death," 1989, respectively, 

the second focusing on the fundamental issues of the Romanian exile - Exilul românesc. Identitate 

şi conştiinţă istorică. Aurel Răuță has succeeded in placing the statue of Eminescu alongside other 

personalities in the center of Paris, confirming his efforts to bring the cultural and literary emblem 
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of his country of origin back to the West. He carried out intense Romanian cultural propaganda 

work alongside other exiles, driven by the same common goal: to highlight the destructive effects 

of the communist totalitarianism under which Romania lay. 

 

 

 

 

 

 

IV.6. Alexander Busuioceanu - the great Spanish poet, the propeller of the "Dacian myth." 

  

 

Professor, poet, and historian Alexandru Busuioceanu is one of the most influential 

personalities of the intellectual exile in Spain. He is involved in constructing the magazine 

"Gândirea," a publication that quickly became a reference point for Romanian culture, benefiting 

from the contribution of renowned intellectuals, including Nichifor Crainic, Lucian Blaga, and 

Cezar Petrescu. Although strictly political issues were foreign to him, Alexandru Busuioceanu 

makes a clear, unequivocal choice in a cultural context split between two political factions: one 

right-wing, led by Nichifor Crainic, and the other, firmly anchored in the flow of the pro-Marxist 

current, led by Mihail Ralea.   

In 1942 he became a professor of Romanian language and culture at the University of 

Madrid and then a cultural advisor to the Romanian Legation in Madrid. His association with 

Nichifor Crainic proved to be a good choice, as it facilitated the display of his creativity, the core 

of "Gândirea" having an essential echo among those in exile, the "gândiristă" ideology constituting 

a cultural resource of significant importance in the consolidation of the traditional phenomenon of 

Romanianness and a point of resistance in support of the anti-communist reaction.  

A versatile figure, Alexandru Busuioceanu demonstrated a remarkable inclination towards 

interdisciplinarity, dealing simultaneously with literature (poetry), anthropology, literary criticism, 

human sciences, and history.  

In 1944 he went into exile, in the sense that a return to Romania became impossible for 

him with the hardening of relations "vis-a-vis" the new pro-Soviet Romanian communist 
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government. However, Busuioceanu quickly got used to the new socio-cultural context and soon 

became recognized and appreciated. But it will not be an easy time for him. The pain of not being 

able to see his family will remain very deep for him, and relations with his family at home will be 

limited to intense private correspondence. From the beginning of his exile, he is intensely 

concerned (and completely absorbed) by an issue of particular interest, namely the cultural affinity 

between Romania and Spain.  

Alexandru Busuioceanu says that the form in which he writes his poems is Castilian, but 

the poetic-occult vehicle remains Romanian. The painful message of the native language comes 

through strongly, with the linguistic formulas adopted infiltrating certain lexical and syntactic 

peculiarities that do not compromise the text's coherence.  

The author sees poetry as more than a form of literature, approaching it instead as a 

particular technique of knowledge that uses metaphor mainly. Thus, the poetic universe remains 

dependent on a permanent and painful conflict between the dimensions of existence, thanks to 

which time, the voice of the past ensures a temporal continuum aligning itself with the present, 

thus transforming memory into actual presence.  

For the poet, writing in Spanish is an option that simply responds to an expressive demand, 

a unique way of expressing a particular poetic urgency under a semantic, musical, or purely 

phonetic attraction. Alexandru Busuioceanu considers himself a Romanian poet, although he feels 

the uncontrollable urge to reveal himself in Spanish. 

 

 

IV.7. Horia Stamatu - hermetic poet 

  

 

In addition to the six authors mentioned in this sub-chapter, the group photograph can be 

completed by including the writer Horia Stamatu in the frame. Horia Stamatu was also present in 

Spain between 1951 and 1961. Settled in Madrid, he was more active than ever as a poet, publicist, 

and translator. Alex Ștefănescu, referring to Stamatu's writings in exile and to the "art of literary 

survival," considered that he was defining " the work, with the thought of an increasingly 

improbable renaissance of Romania."  
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As in the case of his colleagues in exile, religious sentiment is the active core of Horia 

Stamatu's chronic revolt. Memorable, in this sense, are the Old Testament analogies between the 

"heresy of Aron" (who accepts to worship a copy of the golden calf) and the heresy of those who 

worship Das Kapital of the new prophet (Marx) as an abstract idol of the modern world, 

"communism" proving to be a " scelerate copy of religion with a demonology of its own" which 

is "class struggle."   

All these exiles have found the strength to preserve in their work aspects of the native 

universe from which they have been separated, not to give up their mother tongue, and, at the same 

time, to integrate themselves into the culture and literature of their adopted country. From here to 

the acceptance of the double identity we have been talking about, the distance is substantially 

reduced, and a phenomenon takes shape, which gives this literature a thematic and stylistic 

unmistakable coloring. 
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CHAPTER V 

 

THE ROMANIAN PHENOMENON AND THE PROBLEM OF HUMANISM 

 

V.1. The "Romanian Phenomenon" reconfigured in the literary and cultural press within the 

Spanish exile 

  

The syntagm "the Romanian phenomenon" represents a form of configuration of national 

identity and a characteristic of the Romanian people. According to Mihai Ralea, the analysis, and 

characterization of the Romanian soul phenomenon is perhaps one of the most urgent and 

imperative problems of our emerging culture. The national integration gave us the outline of our 

geographical and political form anchored in an incomparable soul complex.   

Thus one can turn to the psychological characterization of man as part of a collective to 

what he may represent for the whole universe. This aspect of the people of the Romanian 

collectivity can be defined as a generalized concept, being related to and conditioned by the 

individual ego of each piece that composes such a mechanism.   

But could we not also talk starting from the individuals who form a collectivity together 

and about the literature they value? And then, the phenomenon would appear progressively, from 

the individual to the collective, shaped around and according to a particular 'personality' of culture 

and literature. Constantin Ciopraga is the one who gives the syntagm "personality of literature" a 
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special meaning, with references to conceptualization and generalization (maiorescianism, 

eminescianism, lovinescianism, bacovianism, etc.).   

Thus, the particularities of a people cannot be explained without examining its history and 

ethnography, its causalities. Over time, every change that has occurred and become history has 

modified the traditions and the 'hierarchical play' of personalities to some extent.   

In this sense, we see very clearly that intellectuals who studied abroad (a phenomenon that 

became widespread with the generation of 1848) returned to their homeland, bringing with them a 

sliver of culture that it was almost impossible to plant in a place utterly foreign to their land. This 

is when 'adaptability' is born, defined as the ability to discard old props and acquire new ones, 

understand differently than before, and feel differently.  

Naturally restless, the human involves himself in a continuous investigation, this option 

being nothing more than a path towards the rediscovery of the self, which counts in the 

configuration of inner experiences as the foundation of the supporting arc of the Romanian 

phenomenon. Gifted with a particular intelligence and a unanimously recognized power of 

adaptability, Romanians prove to be easily influenced, with a soft and changeable character, prone 

to compensate by imitation and to borrow the cultural gaps in the country of origin and their 

formation.  

In other words, two expressions of Romanian exile coexist in Spain: the political one, 

whose aim is to reorganize a radical group aimed at redeeming and regaining the country, and the 

intellectual one, much more moderate and focused on cultural and mental preservation, which opts 

for exile as a temporary condition for living and creating, intending to return to the homeland in 

freedom.   

As far as the literature of exile is concerned, it is considered an integral part of the history 

of Romanian literature because fundamental works and texts of cultural attitude were created and 

published in exile, which was not subject to the censorship of the drastic regime of the communist 

dictatorship. The literature of the Romanian diaspora represents an area in movement, always 

unpredictable, which makes an applied approach to the field either reductionist or generalizing 

because exiles aim to preserve the principle of unity in diversity.    

The Romanian-language magazines in Spain were the instrument through which the writers 

we dealt with became known. A significant corpus of texts was created, representing the first 

literary work of a transnational, translinguistic, and transcultural nature. The literary and cultural 
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press of the Romanian exile in Spain is made up of newspapers and magazines of the immigrants 

in which they openly show their opposition to the confiscation of freedom of expression, action 

and thought by the government installed by the Soviets.  

Whether we are talking about an "external" exile concerning the geographical space, or an 

"internal" one, recognized in the closure of the doors of communication with the surrounding 

world, both are under the sign of duality: of the impossibility of living axiologically within the 

perimeter of the original space and of the trauma of adaptability. The link between the two types 

of exile creates an inevitable interdependence because the former often challenges the latter. 

 

 

V. 2. Dynamics of the "Romanian phenomenon" reflected in Romanian magazines in Spain 

  

  

Romanian immigrant writers, aware of the mission they have assumed, write and cultivate 

national cultural values charged with universality and, at the same time, originality. Convinced 

that Romanian literature had to make itself known both inside and outside its borders, Romanian 

writers exiled in the West resurrected values that had been ideologically purged and indexed by 

the pre-Soviet governments, with almost all of our literature, from Dimitrie Cantemir to Vasile 

Voiculescu and Lucian Blaga, on the list of outlawed writers.  

Thanks to the free press in the West, people of culture learned that, in addition to the "index 

lists" published in the "Monitorul Oficial," there were others, "secret" and systematically "updated" 

according to the change of attitude of the party and the international political situation or the 

correction of the watchdog in the service of the political and security organs. Exile, however, meant 

"liberation from the past" as a degrading form of purification also transmuted in the sphere of art, 

which had the consequence of imposing a new aesthetic, a perspective synchronized with the 

European phenomenon.  

The dynamics of the "Romanian phenomenon," linked to the concept of "Romanian 

consciousness," was also mediatized, more timidly, during the "stage of formal de-Stalinisation" 

(1953-1964), with the successive re-homologations of writers and books repositioned under the 

slogan of the valorization of the "literary heritage" and the revival of the "patriotic instinct."  
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So, the course of literature was not mainly determined by the change of generations or 

models but by the political events after 1948, which marked its physiognomy and changed its path 

of ascent. In the context of the political approach to aesthetics, the following years are considered 

crucial moments in the history of Romanian literature and culture: 1948 - when all links with 

Western civilization and culture were severed; 1964 - when the process of de-ideologization took 

place by shifting the priorities from the ideological message (i.e., from the thematic) to the literary; 

1971 - the year of the "Theses from July," as a warning signal about the intention to start the 

process of re-dignifying literature and enclosing Romanian culture in ideology.   

Aware of the importance of knowing the historical truth and of the harmful effects of the 

propagation of communism, intellectuals in the diaspora formed initiative groups, succeeding, with 

the help of radio stations in the West, in creating bridges between the culture at home and that of 

the host country.  

The "Romanian phenomenon," as we find it imprinted in the life and activity of writers 

exiled in Spain, is manifested in the promotion of various means of propagating the national 

language, the native imaginary and cultural links with those at home, and is fixed externally 

through the word published in the cultural magazines of the Spanish hemisphere. 
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CHAPTER VI 

 

"DESTIN" MAGAZINE - 

RECOVERING AND PROPELLING THE "ROMANIAN PHENOMENON"- 

 

 

VI.1. Cultural-ideological and axiological coordinates favoring exile 

  

  

Integration into a socio-cultural space other than the vernacular requires reaching a 

common denominator of axiological coordinates. What is currently accepted as the field of 

reference of globalization implies the assumption of a series of recessive relations, intending to 

explore unknown worlds and 'produce diversity.' However, this 'diversity' cannot be generated 

without considering each nation's genetic information.  

This phenomenon is also visible in the Spanish exile, where Romanian intellectuals settled 

abroad and preserved and reactivated the cultural abscissa of their origins, which they reoriented 

politically and culturally towards the regeneration of the national phenomenon. This explains why 

"the destiny of the Romanian nation" was constantly the focus of attention of the intellectual 

diaspora in Spain, concerned with keeping the literary and cultural phenomenon in the vernacular 

history, even in the post-war conditions in which Romania was caught under the evil flaws of 

Stalinism and the communist dictatorship.  
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One of the moral characteristics of the Romanian people is the attempt to resist the pressure 

of internal and external factors and to keep alive the image of the unity of the nation. To accurately 

analyze the factors that endanger its unity, we have approached the "Romanian phenomenon" from 

a cultural, social-political, and historical perspective.  

As we have tried to describe, the literature expanded under the pressure of the communist 

system became reactionary, defensive, populist, and, equally, a "survival ploy" because - in 

popular, socialist, communist Romania - the political apparatus reacted vehemently and 

indignantly to everything that was not written, "with the party's permission."  

As for "censorship," I insisted on the situation in the country, starting in 1945 when anti-

communist or Nazi propaganda was forbidden. There was a "Special Commission" which analyzed 

documents and had the task of checking the newspapers for authorization to publish, given by 

another supervisory body, "the Central Press Censorship." All documents after 1918 were checked. 

Law 102 appeared in the Official Gazette with explicit provisions on sanctions and punishments. 

Before 23 August 1944, those who were in the service of Hitlerism or fascism and those who 

advocated anti-democratic ideas were punished.  

Besides the fact that this strict surveillance and draconian direction had several levers at its 

disposal, censorship proved its effectiveness. It has manifested itself in particular forms of personal 

defense and saving 'the book,' often being self-imposed and manifested down to the level of the 

human subconscious.  

Dissent was equivalent to the separation of a person from a group, the 'disciplinary move' 

being caused by political-ideological differences. With the prospect of possible approval to go 

abroad, the decision ultimately ended with the possibility of gaining freedom of speech and 

expression in another country. As is well known, in socialist Romania the law forbade Romanian 

citizens to have any contact with foreign radio stations or newspapers, whose activity was 

considered hostile to Romania. 

 

 

VI.2. "Destin" magazine - a historiographical perspective 
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This sub-chapter is dedicated to the magazine "Destin," rightly considered the "veteran" of 

the Romanian cultural magazines in exile, which has an uninterrupted publication for almost a 

quarter of a century (1951-1972), enjoying the collaboration of a fantastic Romanian cultural, 

literary, political and philosophical community.  

The editorial group and the permanent collaborators of the magazine and publishing house 

"Destin" have outlined the ways of recovering the Romanian phenomenon, about the dynamics of 

the foundations of South-East Europe, and have brought to the fore essential questions concerning 

the meaning of freedom, the anthropo-cultural aspect of Romania, the nationalist phenomenon and 

the premises of a so-called "Romanian revisionism."   

A close look at the magazine "Destin" summaries can reconfigure the project of recovering 

our culture and literature, the articles, which the signatories wanted to be adapted to the 

possibilities of extension of post-war modernism, beeng authentic samples of preservation of 

freedom of thought and uncensored expression. With historical, aesthetic, axiological, political, 

and anthropological arguments, the editors and contributors of the magazine "Destin" will defend 

the effects of the offensive unleashed against Romanian culture by the "Stalinist dictatorship," 

concerned with transforming culture, literature, arts, and philosophy into the tools of political-

ideological totalitarian construction.   

The writers who joined the magazine's project are proponents of the idea that forced 

emigration is based on a process of cultural-historical disintegration, which leads to the non-

recognition, alienation, and axiological deformation of the exile. As a result, the editorial summary 

presents itself as a freely assumed form of the patriotic mission coming from those who write in 

freedom, the magazine guaranteeing, despite various barriers, the ineluctability of the phenomenon 

of continuity, contextualization, and cultural extension.   

Almost all literary genres, except drama, are to be found in the pages of the monthly 

"Destin." The magazine has a formal character built on the pillars of supporting the ethnogenesis 

of the Romanian people, with relevant aspects about the history and personalities of Romanian 

culture. With a monthly publication from 1951 to 1972, "Destin" appeared on the Spanish exile 

portal as the bright nucleus of the "Romanian phenomenon," benefiting from the participation and 

collaboration of numerous Romanian and foreign personalities. Thus, the magazine "Destin" will 

become a reference point for cultural and literary values, with the community of exiles in Madrid 

as its addressee.   
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During its twenty years of publication, the magazine has shown that it can aspire, with the 

necessary limitations, to the status of a "panorama of Romanian spirituality," thanks to the 

contributions of those who have kept its path straight, all the more eloquent as the efforts to fill its 

summaries with "Romanian meaning and vitality" were as substantial as possible. The fundamental 

crises of modernity found their outlet in the many collaborations, especially those of George 

Uscătescu and Vintilă Horia, who made the magazine "Destin" a landmark of cultural resistance 

in exile. 

 

 

 

 

 

CHAPTER VII 

 

REFLECTIONS OF EUROPEAN HUMANISM PRESENTED BY JORGE 

USCATESCU/GEORGE USCĂTESCU IN THE MAGAZINE "ABC" 

 

VII.1. European culture and literature under the signs of the crisis of humanism and European 

humanism 

 

  

This chapter focuses on the term humanism, which in the societal sphere is centered on 

constructing a world based on the idea of the free person and in the cultural sphere values it 

encourages artistic creation, recognizing the "transformative power" of all "creative and visual 

arts" and their direct contribution to personal development and fulfillment.   

Starting from the belief that God watches over him everywhere, guiding his individual and 

collective path, man will come to see himself as the center of the world, accepting his Adamic 

condition as a creature placed on earth to achieve, in return, eternal values.  

There is a particular preference for the idea that man is part of history, that man himself is 

history, and that without him, no page of human history could have been written. But man is not 

treated in his singularity but is always placed in a coordinating relationship with others, dependent 
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and constrained by others. First, the man appears in the Adamic image in which he is given the 

role of governing the whole of nature with its fauna and flora, an image recognized as part of an 

essentially positive Judeo-Christian imaginary.   

Whereas in the Middle Ages, the man recognized himself only as part of a spiritual family 

or a religious (Christian) community, assuming the role of an entity that works and thinks for the 

benefit of the collective of which he is a part, in the Renaissance, on the other hand, the individual 

emancipates himself and acquires autonomy. Man lives freely, as reason urges him, sometimes at 

the risk of conflicting with existing hierarchies and spiritual conditioning. So, the humanist 

dimension is perceived in evolutionary way, in the illuminism's parameters beeng described in 

optimistic terms as flourishing, resurrection, progress, or rebirth, the humanist feeling the need to 

know by human means, given by experience and reason, or even "supreme truth."   

  Thus, under the metaphysical rule, the "definitions of man" - whether Christian, Marxist, 

or materialist (biological) - confirm the reality that the option of a reasonable "political animal" or 

a cultural, ethnic, or anthropological being persists, an equation in which Man becomes an entity 

belonging to a particular people, race or civilization. 

 

 

VII.2. The contribution of the humanist George Uscătescu/ Jorge Uscatescu to the reconstruction 

of the renaissance profile of "ABC" magazine 

  

  

This sub-chapter is limited to commenting on the issues of the magazine in which details 

appear about Romanian exiles who became representative figures of the Romanian-Spanish 

literary history and then to presenting in detail articles and studies published in "ABC," starting 

from 1951 and ending in 1995, focusing mainly on the significant contribution of George 

Uscătescu.    

As is well known, George Uscătescu published almost all his work in Spanish, his 

integration into Spanish culture being reactive, complex, and complete. He has published an 

impressive number of articles and studies, to which should be added twelve volumes on cultural, 

political, and philosophical themes.   
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Passionate about the fundamental problem of humanism, George Uscătescu advocates the 

hypothesis that, in modernism, the conflictual crisis of humanity is under the influence of the 

ideological crisis. This causality has led him to speak of an authentic "myth of humanism." The 

notion implies an emerging critical content, and therefore the spirit of humanism had to be 

renewed. The primary condition for this "spiritual awakening" is undoubtedly centered on creative 

freedom, a sufficient and necessary need for transforming art into a defining cultural aspect in 

terms of its dynamism.  

Nor is the magazine a stranger to the critical "announcements" of the time regarding the 

private life of the scholar with its rewarding moments and darker moments. We find, for example, 

Jorge Uscătescu's wife, Consuelo Rubio Cavanillas, an opera singer, presented in "black mourning 

ribbons" alongside other deceased of the time. From a chronological overview of his contributions 

to the magazine "ABC," we can see that in the last years of his life, Jorge Uscătescu began to be 

recognized and accepted in post-December Romania, where he received various distinctions.  

Not long afterward, the death of the great 20th-century essayist and humanist Jorge 

Uscătescu from a severe illness was mentioned in the pages of ABC magazine. Jorge Uscătescu 

died at the age of 76 with the feeling that the intellectual prestige enjoyed by certain exiled writers 

(Vintilă Horia, Mircea Eliade, Al. Busuioceanu, Aron Cotruș, Al. Ciorănescu, Aurel Răuță, etc.) 

represented a bridge of support through which longlasting bilateral cultural relations between two 

areas of Romanity were strengthened.   

In a summary of George Uscătescu's editorial appearances and articles in "ABC," we note 

that the dominant element of his publicity is the humanist plural perspective on culture and 

literature as reflections of social and intellectual life. Although George Uscătescu appears in the 

magazine only with the equivalent of his Spanish name, Jorge, this does not hide his Romanian 

origin. This fact led us to alternate the rendering of his term in Spanish and Romanian.  

After the death of George Uscătescu, the commemorative announcement appeared 

systematically (annually) until 1998, keeping alive the memory of the humanist. 2005 is the last 

year in which Jorge Uscătescu's name is inserted in the magazine's pages as a reminder that he 

translated and wrote the prologue to Heidegger's book: Introducciόn a la fenomenologia de la 

religiόn. 

We could observe, therefore, that there is an inextricable link between the "Romanian 

phenomenon" in the sense of Mihail Ralea, the one reflected in the Romanian press in the diaspora, 
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and the version mediated by George Uscătescu's studies, articles, and books in Spanish culture and 

literature. 

 

 

 

 

 

 

 

 

 

CHAPTER VIII 

 

THE "HUMANISM PROCESS" - ON THE BORDERLINE BETWEEN TRANSLATION 

AND ADAPTATION 

  

 In a stratified, interdisciplinary, and transcultural approach centered on the different levels 

of contextualization, relation, and comparative-cultural equivalence of the text Proceso al 

Humanismo by George Uscătescu (1968), the translator's approach engaged in the Romanian 

transposition, besides honesty and professionalism, was to be focused on the synapse that exists 

between cultures and languages of adjacent typological and topological areas, in this case, 

Romanian-Spanish.   

It is certain that when two or more cultures intersect, there are points of contact and transfer, 

which can lead to a blurring of boundaries, and barriers through which the autonomy of cultural 

territoriality and the precise coordinates of imaginaries are preserved.  

Establishing a smooth and uninterrupted path for translatology is difficult because the 

amount of intellectual emotion and the arsenal of ideas and concepts invested in the process are 

overwhelming.   

Beyond the technical aspect of the translation, the risk of remaining inconsistent with the 

original is the truncation of the content and the ideological/ideological infidelity to the original 

text, the asymmetry of the relations of content and expression being the one that has spoken in this 
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case, too easily overlooked by those who attribute to the author Uscătescu a high degree of political 

"innocence" or collaboration with the political power in Ceausescu's Romania.  

Apart from the "unintentional mistakes" inherent in any translation, a particular case is that 

of translations subject to political-ideological censorship, as was the case with several translations 

from before 1989. In these cases, translators responded to political orders and 'betrayed' the 

original text, sometimes knowingly omitting parts of the original text.  

With the example of the Romanian translation of George Uscătescu's book, we see that 

studying the exact text in two different Romance languages (Spanish and Romanian) is an arduous, 

if not insidious, process. 

 

 

 

VIII.1. "The Humanism Process." Particularities of the Romanian translation 

  

  

In this sub-chapter, we have started with the actual comparison of the two editions: the 

original and the translation of the book Proces umanismului, finding with surprise that the 

Romanian translation does not fully respect the structure and content of the original edition. Thus, 

Uscătescu's edition in his native language seems instead a synthesis, a selection of different texts, 

resulting in an anthological edition of a writer from the Hispanic Heimat, accepted as a "son of the 

Nation" by the communist power in Bucharest.  

The changes of meaning and ideological trajectory that occur as a result of the translation 

and the collateral clarifications ("Afterword," "Foreword," "Notes") belonging to cultural and 

political personalities only lead the reader towards a false trail leading him to cross the border 

between the original form of the text and the translated one, thanks to the translatological approach 

of deciphering the source text. It is easy to see how the originality of the source text fades away or 

is even lost under the influence of the translator, who voluntarily or, as the case may be, imposes 

his contribution, overshadowing the original idea and even distorting the author's style. 
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VIII.2. "El partido comunista italiano a los jóvenes", a text under the political censorship of the 

Ceausescu regime 

 

  

In the spirit of humanism, whatever the theme or form, translation must be explored 

scientifically and exploited honestly so that it can be propagated fruitfully and modulated 

constructively in the horizon of humanity's expectations as a space of infinite resonance of 

transition from one "tonality" to another, respecting the golden rule of harmony as the founding 

principle of humanism.  

In Western Europe, an example is provided by Pier Paolo Pasolini, who, in the face of the 

nihilistic rebellion of young Italians, adopted an attitude with Maoist resonances, as set out in the 

poem El partido comunista italiano a los jóvenes, which I have translated (for example) from 

Spanish.  

As a result, this text has not been translated or included in the Romanian edition precisely 

because of the overly aggressive language of the Italian communist poet, who moves from external 

judgment to his own through a mixture of feelings imposed and augmented by the political regime. 

 

 

VIII.3. Other censored texts 

  

  

The objective of the present translation was to obtain a text written by an author in exile 

that could be adapted to the indoctrination conditions of the Romanian audience. These acts of 

cultural pseudo-opening were intended to convince the Western world and the Romanian world 

that the Communist view of people in exile had changed and had become much more tolerant and 

permissive.  

Thus, the publishers, through the intermediaries who mediated the selection of texts to be 

translated, simply got rid of anything that did not comply with the political and ideological 

directives of the time. As far as we are concerned, it would seem that George Uscătescu considered 

his acceptance an "act of moral duty" in the publication of this "collection" centered on the 

dissolution of canonical humanism. At the heart of it, it seems, was his desire to be known and 
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published in his native country, a duty of the soul that prevailed over preserving, at any cost, the 

integrity of his thought, as we recognize it fixed in the patterns of the opposite Proceso al 

Humanismo. 

 

 

 

 

 

 

 

 

CONCLUSIONS 

  

  

The doctoral thesis Coordonate culturale și literare ale exilului românesc în Spania is part 

of a reference work on the role of Romanian publications in Spain, mainly focused on the recovery, 

preservation, and propulsion of the "Romanian phenomenon," the reactivation of modernism and 

the resolution of the crisis of humanity.  

Summarizing, the points of view -expressed with critical discernment and objectivity 

throughout the doctoral thesis- arise from the hypotheses of research on the cultural and literary 

coordinates of the Spanish Heimat, eloquently illustrated and considered by us as a share of 

Romanian and Spanish culture and literature, without any tilt of the balance towards either of the 

twin axes.   

In "harvesting" the material, we were not conditioned by partisan, one-sided attitudes or 

conformist views, dependent on generalizing perspectives and, as a result, by tacit consensus 

accepted (assumed). We have chosen eloquent examples, which we considered helpful in 

understanding and enucleating the theme without losing sight of the fact that the objective of the 

doctoral thesis remained a particular one, anchored in the explanation of a reality restricted to the 

field of the cultural and literary press in the Spanish perimeter, especially the post-war one.   

Starting from the perspective of the particular situation regarding the prohibition of writers, 

the censorship of their works, and the purging of the ideas of these expatriate authors, we have 
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come to identify and (re)interpret (in a "case study") the problems generated by the acceptance of 

the truncated and censored translation of George Uscătescu's work, thoughts and feelings.  

We consider that the "case study" devoted to the translation into Romanian of some of 

George Uscătescu's texts, grouped under the title Proces umanismului, constitutes a unique 

approach for us so far, as well as a starting point for further research on the phenomena of 

intercultural mediation, respectively of binarity, present not only in the area of translations but also 

in the general field of socio-cultural and literary activities of Romanian exiles throughout Spain.   

Thus, the doctoral thesis remained constantly interested in how writers, Romanian 

intellectuals in exile, individually or as a group, managed to leave their intellectual mark on the 

two cultures (Spanish and Romanian). Essentially, the doctoral thesis was concerned with 

systematizing points of view regarding the "beliefs," "illusions," and "hopes" of the Romanian 

cultural and literary collectivity in Spanish exile, noting that the phenomena adjacent to the 

literature of removal have not been included in the area of interest of the investigation and critical 

evaluation of the Romanian cultural and literary heritage.   

Thus, each question we asked ourselves about this path of self-becoming became a pretext 

that set in motion "a thousand and one answers." The annexes, generating (re)interpretations, 

reconfigure, in their turn, the tragic path of the Romanian writer in exile, synthetically marked by 

the effort to maintain a balance between cultures. 
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