MINISTRY OF NATIONAL EDUCATION
”LUCIAN BLAGA” UNIVERSITY OF SIBIU
FACULTY OF LETTERS AND ARTS

PhD THESIS SUMMARY
THE AESTHETICS OF ABSENCE
IN THE POETRY OF IUSTIN PANTA

COORDONATOR STIINTIFIC:

PROF. UNIV. DR. Gheorghe MANOLACHE

Drd. Sinziana SIPOS

SIBIU

2017



TABLE OF CONTENTS

ARGUMENT e 6
. INTRODUCTION. ...ttt 11
. CHAPTER 1 - PROMOTIE VS. POETIC GENERATION:
HYPOTHESES, CONTRADICTIONS,
DEFINITIONS . ... .o 21
1.1ALBERT THIBAUDET’S CONCEPTION — THE
GENERATIONS’ BIOLOGICAL PESPECTIVE ................... 22

1.2 JULIUS PETERSEN — THE LITERARY GENERATION AS
A SPIRITUAL AND CULTURAL SYMPTOM OF A
HISTORICAL AGE........cooi e 26

1.3THE GENERATION CONCEPT IN THE ROMANIAN

13.1

1.3.2

1.3.3
1.34

1.35

1.3.6

Tudor Vianu’s approach: Generation and

CERALION. .ot 40

Gheorghe Perian — a complex analysis............ 43
Marin Mincu: the generation — a semiotical
NUCIBUS.....ooivie e 48
Mircea Martin: the generation — a necessary
FICHON. ..o 49
lon Bogdan Lefter: the literary generation — a

generation Of teXtS.........ccevvvivviierieene e 50



1.3.7 Paul Cernat: the legitimacy of the concept after
the revolution in 1989............ccceviieiiiniine 51
1.3.8 Eugen Negrici: the role of the politic when
establishing the generations............ccccccevvennee. 52
1.3.9 Adrian Marino: the autonomy of the aesthetic.53
1.3.10 Laurentiu Ulici: the promotie concept............ 53
1.3.11 Nicolae Leahu: the aesthetic criterion............. 55

1.3.12 Mircea Cartarescu: the overlying of the

promotie and generation CONCepts.................... 57
4. CHAPTER 2 - THE MANIFESTO OF THE GENERATION 90. AN
ANALYTICAL PERSPECTIVE......ccccciiieieiecce e 61

2.1 THE IMPACT OF THE LACK OF PROMOTING ON THE
FORMING OF THE 90S GENERATION AS A NEW
GENERATION. ...ttt 61
2.2 THE SOCIAL AND POLITICAL CIRCUMSTANCES IN
THE 90S AND THEIR IMPORTANCE WHEN ESTABLISHING

THE NEW GENERATION’S COORDINATES.......cccoociiiiinnnnn. 65
2.3 THE GENERATION 80 VS. THE GENERATIONS 90......... 67
2.3.1 The Group in Bragov.........cceceevevineeienencneseeee e, 79
2.3.1.1 Andrei Bodiu’s poetiCs........cceveererrierveneennns 79

2.3.1.2 Simonei POPESCU’S POELICS....ccvevveeirerieernnns 82

2.3.1.3 Marius Oprea’s poetics........ccuvverueeruerieerrernuean. 85

2.3.1.4 Caius Dobrescu’s poetiCS.........cccoervereerieennnns 87

2.4 THE MANIFESTO OF THE 90 GENERATION.................... 89
2.4.1 The characteristics of the 90 generation....................... 91

2.4.2 Nouazeci magazine— the core of the generation......... 101
2.4.2.1 Cristian POPesCU’S POCLICS......ccververrvererrennn. 102

2.4.2.2 10an ES. POP’S POELICS....ccvvveririiirireiieeninens 110



2.4.2.3 lustin Panta, Cristian Popescu and loan Es. Pop: the

poetics of disillusion.............ooeoiiiiiiiiiiiii 115

5. CHAPTER 3-THE AESTHETICS OF ABSENCE IN THE

POETRY OF IUSTIN PANTA. ... 120
3.1 THE SIGNIFICANCE OF ABSENCE ... 121

3.1.1 Absence as a language device.........c.ccccevvriveevinennn. 121

3.1.2 Silence as a language CriSiS..........cccceevvveiieerieiiieenn, 125

3.1.3 Corporality as a solution to the language crisis......... 139

3.1.4 Absence at a transcendental level..............ccccovveneeee. 142

3.1.5 Absence asa substitution of a false value in

POSEMOAEINISIM. ... 146
3.1.6 Absence as fragmentation at a psychological level...152

3.1.7 The absence of the original: the object as

SIMUIACTUM. .. et e e e e e e e e e e 155

3.2 THE POETRY OF IUSTIN PANTA IN THE CRITICS’
OPINTON. ...t 158

3.3 IUSTIN PANTA AND MIRCEA IVANESCU: THE
SEPARATION FROM THE MASTER.......ccccoiiiiiiiieie e 174

3.4 SIMPLE OBJECTS. THE POETIC IMAGINARY OF IUSTIN

6. CONCLUSIONS.. ... e 200
7. BIBLIOGRAPHY



SUMMARY
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regime.

This PhD thesis is concerned with the research of the methods used to create the poetic
universe in Iustin Panta’s work. This type of study is necessary as an extended research paper
on this subject which can outline the complexity of the poet’s works does not exist. Although
his poetry was aesthetically confirmed, beside reviews, the critics did not write any large

studies which would explore his poetry in a profound way.

The paper is divided into three chapters; the first chapter investigates both the concept
of generation and the one of promotie, as they had been used by the Romanian critics
frequently and had been connected to the works of every decade, in the attempt to unite them.
This chapter identifies the characteristics which determine when a group becomes a poetic
generation. This is not an exhaustive study, as its only purpose is to outline the features which

reunite the writers into a generation.

The generation concept had been theorized by many critics and yet it can be noticed
multiple definitions exist with different directions. In Europe, Albert Thibaudet’s theory
approaches the term from a biological point of view, considering this concept can be studied
best inside a family structure, which presents continuity. On the other hand, the discontinuous
represents also a necessary element for establishing a new generation by separating it from the

previous.

The term has a series of different meanings in Julius Petersen’s opinion. He analyses
the literary generation and he differentiates it from the biological one. He defines it as being a
spiritual convergence of people. The generation has a specific time which is inside the

concept and works differently than the exterior temporal coordinates. Petersen also describes



the problems of the generations, saying that the works can be homogenized because of the
influences exerted by the writers. The critics can be influenced by this concept as well and
they can analyse the works so that they all have similar features and no particularities which

separates them.

Petersen studies Pinder’s opinion also, as the latter confirms the fact that more than
one biological generation can exist at the same time. He argues that each generation finds
itself at a different stage of development. The polyphony of generations must be accepted, as
Pinder claims, because each group needs a certain period of time to develop. An old
generation can survive for a long period of time after a new one has been created, and only
biologically. The society and the arts have a parallel trajectory and the theoretician transfers
his observations from the biological generation to the artistic one. He considers that people
survive in the same way that arts do, forming generations which develop and go through

different stages.

This paper also argued the process of generation division, described by Peterson; this
is seen as intervening the moment contradictions appear between members in the same group.
The critic indicates the fact that inside a generation, there is a dominant type which coagulates
the others around it. If this type does not succeed in imposing itself, a rupture will take place
inside the generation. An error can persist because of this process as the critics might think the
division is a sequence of new generations; instead, these are false generations, which do not
separate from the values promoted by the generation where the dominant type subsists. This
matter is important in the way in which the criticism considered that the 90 generation does
not separate from the influence of the 80 generation, the first one being this way, according to

Peterson, the result of a division inside the 80 generation.

Regarding the Romanian space, the theoreticians defined the generation concept from
several points of view. The study of their perceptions was done with the purpose of
determining the criteria which form a literary generation inside the Romanian area. In his
study, Generation and creation, Tudor Vianu outlines the features of the social angle. The
critic considers that people in civilized societies gather in groups, based on common interests,
no matter the age. The forming of a generation constitutes a natural process, specific to
society’s nature. Although in the work’s title the critic associates the word generation with the
word creation, the creating aspect is not outlined as it is the social one for the forming of a

generation.



Compared to Tudor Vianu’s study, which is based on the contribution brought by the
social domain to defining the generation concept, Mircea Vulcanescu launches a vast study on
the term, considering that the generation is the result of the meet between the historical
influence and the age one. The theoretician adds to his interpretation a large branch of

implications, approaching inclusively the economic, political and cultural phenomena.

To Gheorghe Perian, the generation is influenced by the biological criterion; its
existence period is of approximately 30 years and it can be replaced by a new generation, with
or without a change of paradigm. Also, the critic argues that the generation lives outside the
critics’ analysis, for it is independent of its will, which only notices the apparition and
evolution of the term. At the same time, Perian contradicts Negulescu’s theory, according to
which during each period of time there is a rivalry between two important generations: an
elderly one, defined by reason and a young generation, defined by feelings; the latter needs to
subordinate to the first one in Negulescu’s analysis. Perian considers this theory a faulty one,

as it undermines the role of the young.

Paul Cernat analyses the generations’ matters from a different perspective, as he
considers the term is no longer effective, as it was legitimate in the communist regime; the
writers could easily assert themselves through the affiliation to a group. Again, the
interpretation is made through the social-political angle, the literary one being left outside the
zone of interest. Following the same direction, Eugen Negrici considers the political is a
determiner of the generation; the critic considers this method of division used by the literary
critics is outdates and the fact it was used by the researchers only proves the lack of literary

instruments.

Another concept connected to the one of generation is the one called promotie,
theorised by Laurentiu Ulici. The critic thinks three promorii form a generation; this way, he
makes the affirmation according to which promoriile 60, 70 and 80 form a generation.
Although defectively defined, the critic not having the arguments which prove the unity of
these three groups, the concept imposes itself into the literary world, having most of the times
the same meaning as the generation concept does. This way a difference does not exist

between the concepts.

As an example, Mircea Cartarescu does not differentiate between the two terms,
generation and promoyie, using them with the same meaning when they are connected with

the 80 and 90 generations. At the same time, Mircea Cartarescu does not strictly part the two
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groups, saying that they form the same generation although there are notable differences
among them. The generation term was connected to the writers who had their debut the same
decade. So, the second chapter of this thesis determined the reasons because of which the 90

generation did not succeed to assert itself as well as the 80 generation.

The second chapter also studied the characteristics which determined the forming of a
new generation, the 90 generation. | analysed the criteria that separate the writers from the 90s
from the 80s’ writers so that the first can constitute a new generation. According to Nicolae
Leahu’s theory a new generation can be formed when it expresses a new vision on the world
practically and theoretically. To demonstrate these criteria are applicable to the 90 generation,
this chapter studied the manifesto of the 90s poets and also the works of some poets who has
their debut in the 90s. The authors’ program coagulated around Noudzeci magazine and
because of this reason, | chose to analyse especially the writings of the poets who were part of

the editorial office, Cristian Popescu and loan Es. Pop.

The 90 generation did not succeed in having the status the 80 generation had and the
causes were various. One of the reasons could have been the attitude the generation’s mentor,
Mircea Martin displayed, as he decided not to promote or to write about the young authors
from Universitas literary circle. Another reason can be represented by the early death of two
important poets who had the position of editor-in-chief at two significant literary magazines.
The first is Cristian Popescu, the editor-in-chief of Nouazeci magazine and the second in
lustin Panta, the editor-in-chief of the Euphorion magazine. On the other hand, when writers
of the same generation deny any affiliation with it, the assertion process becomes a difficult
one. The well-known poets in the group called Grupul de la Brasov, mentored by Alexandru
Musina, affirm that they practice a poetics which is similar to the one practiced by the 80

generation and deny any other affiliations.

The critics consider that the 90 generation is an extension of the 80 generation and this
fact is sustained by two main arguments: The first would be the influence of the same social-
political background on the writers and the second would be the lack of originality displayed
by the 90s’ authors whose writings can be included in the same paradigm as the ones written
by the 80s’ writers, the postmodern one. This chapter studied these two arguments, with the

purpose of demonstrating they are invalid.

The majority of the critics who deny the existence of the 90 generation as a group

formed of distinct poetic voices, is constituted by writers who are part of the 80 generation.
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The question that arises is if the desire to be part of the only significant group can cloud the
aesthetic judgement. lon Bogdan Lefter for instance, as Alexandru Musina and as Gheorghe
Mocuta state that Universitas literary circle was formed as a replacement of the Cenaclul de
Luni literary circle. By stating incorrect information which is elaborated without revision,
errors regarding the forming of the 90 generation appear. Nicolae Manolescu confirms in his
work The Critical History of Romanian Literature, when analysing Cristian Popescu’s works
that the poet was formed in the Universitas literary circle, which was continuing the activity

of the Cenaclul de Luni literary circle.

Mircea Martin clarifies these promoted errors, claiming that Universitas literary circle
did not continue the activity of Cenaclul de Luni literary circle and din not substitute it either.
It was rather a solid literary circle and this fact is also proved by the two different affiliations
(The Bucharest University Centre and the University of Bucharest). The dates during which
Cenaclul de Luni ceased to perform its sessions and Universitas started its own confirm also
these affirmations as the latter had its first gathering in April 1983, as the first one was not yet
dissolved. Cenaclul de Luni would finish its activity in the fall of the same year, the idea of a
continuity not being valid in this situation.

The critics point out the fact that the poetic of the 90s does not detach of its
predecessor, because of this not succeeding to form a solid generation. But Tudor Vianu states
that it was not always that the young people have considered the process of separation is
needed in order for them to have a different poetics. On the contrary, the critic thinks this
attitude is an act of barbarity and considers that wise men accept the fact that something new
cannot be created without tradition. By continuing a poetic model, the writers can build on it,
reaching a new product. This can be the case of the poets of the 90s. Although they did not
put themselves into opposition from the beginning, they developed a scriptural style by taking

the writings of the 80s as a model and creating something innovating.

On the other hand, Mircea Martin, claims, as Tudor Vianu does, that an original
poetics can be formed although the poets decide to continue the precedent one. In lulian
Costache’s confessions, Mircea Martin was always asking the 90 generation writers if there
can be a new way of writing, different from the one practiced by the 80 generation. The desire

to write something new existed.

The 90 generation was gathered not only in the Universitas literary circle, but was also

connected to the Noudzeci magazine, where the members of the editorial office compiled a
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poetic program. Noudzeci was a supplement of the Luceafarul magazine and in its first
number the writers announced a new literary decade, the intention of portraying the features
which characterize the new poetics being clear. Among these, the desire to modify the report
between literature and biography, subordinating the literary text to existence, and making a
difference as the 80 generation’s writers situate them at the same level. At the same time, for
the 90 generation, this report is irrelevant, as long as the purpose is not the text, but the way of

building it.

The 90s’ writers also modify the perspective on the author: this is no longer a World
Creator, but a man who wants to understand this world. Ultimately, this is the purpose of
literature, which otherwise is no more a noble futility, but a simple utility in deciphering the

existence of the one who produces it.

Other features of the 90 poetic generation are: the language specific to advertising
texts (as it is the style most close to reality), the transitive writing, the comical, the sarcasm
and irony which sublimate the tragic, the moral radicalism, defined primarily by the lack of
inhibitions (in exposing the demagogy, the opportunism, the foolishness, the fake value and to

affirm the true values).

I consider that the 90 generation develop a new poetic of disillusion, the illusion being
a form of foolishness, and its disproof can only be realized with the means that art has to
offer. The writers no longer run and hide in an illusory reality created by literature, to protect
themselves by the unjust political regime, but they choose to debunk the depraved reality.
Their literature has an important reactionary aspect, their involvement into the political and

social life being authentic.

They also have the role to rebuild the identity through art, as one of the consequences
of the communism was striping the man of its personality. The writers of the 90 generation
wanted to make a change which involved the essence and not just the form.

The break from the 80 generation took place in their vision also through a change of
circumstance. For them, there was no longer the problem of trading with the regime in order
to publish their writings, as the falling of communism allowed them the freedom of speech.
All these features can be found in the works of the two poets and members of the editorial
office of the Noudgzeci magazine, Cristian Popescu and loan Es. Pop, their poetry being

separated from the 80 generation.
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The third chapter studied the poetics of Iustin Panta, which is also incorporated into
the 90 generation, expressing a new sensibility and offering a new image of the 90 generation.
This chapter also presented, before the incursion into his works, biographical fragments of the
author which showed the biography in itself but also the artistic evolution of the poet. As
there already exists a book which has significant moments of lustin Panta’s book (the book

lustin, written by Alexandru Uiuiu), the research in this direction was limited.

In lustin Panta’s work, the subject does not communicate with help from the language,
but from the objects, the gestures and the surrounding background. It can be noticed that the
aesthetics of absence is being cultivated, at certain levels. Firstly, the absence is being
introduced at the language level, through simple things, which become emptied of a signified,
with the purpose of making an allusion to a past time, where the lover was present. The
signifier remains without the signified and covers a circular trajectory to yet again become a
signifier. In this situation, the object is transformed as in Mallarmé’s case (as Hugo Friedrich
says) into a spiritual presence because the meaning of the object is no longer available; the
object becomes an empty form and its unique purpose is to determine the subject to recall the

moments when he was happy.

The absence becomes a representative of an initiation ritual, in it being included the
suffering which is a way of knowledge. The sufferance is attached to the subject and it does
not represent a form of masochism, but a method of a spiritual evolution, but also a form of
reaching a certain love depth because the subject learns more from the pain than from a state
of fulfilment. In this latter one, the search for knowledge is overtaken by the desire to enjoy
the happy moment. The sufferance is a process which leads to a self-awareness and therefore
to a grown of feelings. The subject chooses wilfully to experiment the pain until the end, as

gaining knowledge represents to him a significant phenomenon, which he commits to.

On a psychological level, the absence is emphasized through the fact that the subject
lives into a continuous past, because of the impossibility to withdraw out of the events where
the loved one was an important part. The past in which the women he loved was there,
becomes updated through the process of recalling, being imbedded with the present out of
which she is missing. This way, a fragmentary psychic develops and the subject is no longer
interested to differentiate the two temporal moments. The feelings are also contradictory, the
happiness being mixed with the pain. According to Lacan, this process is similar to the
experiences of schizophrenic ill people, who cannot organize their past and present on a

11



coherent temporal axis. The randomness appears as a natural phenomenon, and in the poetry

of Tustin Panta it is the sign of this division.

On a transcendental level, the absence manifests itself as an empty space, left by
divinity. In the past, the man was close with tradition and nature but in the contemporary
times, his existential model is organized by the absence of God. As Vattimo says, as the man
realises that the transcendent is being left by the divinity, he becomes characterised with
aggression towards himself and towards the others. In lustin Panta’s poetry, this form of
absence manifests itself through the fact that the divinity does not live in the metaphysical
spaces, but can be found as being anyone. Hence, God is humanized, the divine power not
only being transferred towards a terrestrial plan but is also diluted and dispersed in this

process.

There is another level of absence discussed in this thesis, the one where the necessity
is substituted by a false value; in the contemporary society, the subject is manipulated to
consume products not based on necessity, but on image. The diversity of the products does
not lead also towards a diversity of values, but on the contrary, towards false values. Their
purpose is to determine the people to buy the products. These products contain their
inexistence in their existence, similar to the example offered by Slavoj Zizek in the Coke case,
which not only that it does not ease the thirst, but it amplifies it, the desire to consume more
and more being present. The theoretician notices a resemblance to anorexia, as the ill person
not only does not want to eat anything, but it wants to eat the nothingness itself. In lustin
Panta’s poetry, we remarked a relevant example where the beer it is not consumed for its
properties to extinguish thirst, but for a contiguous quality, the one of being cold. This process
transfers from people to men, who are not valuable for the others anymore, except for their

capacity to consume.

An important component of Tustin Panta’s poetry is the quietness, which is seen as a
negative phenomenon, being opposed to silence, which means peace. The quietness does not
represent the superabundance, but an awkward situation which is asked to be filled with
something. This situation is even more embarrassing in the case of phone conversations in
which the communication is realised only via language and so the quietness cannot be filled
with a gesture. Because of this, the word gains importance and the crisis of language is never

solved in lustin Panta’s poetry.
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This thesis analyses all these aspects of absence in the poetry of lustin Panta,
determining the ways in which the poetics is organized around them. These perspectives
contribute to a better understanding of the poet’s works as no one had written an extended
research study which presents all these particularities which determine the essence of the poetic

universe.
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