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Expressivity of the language in folk ballads

s+« ballad is, for the Romanian culture,
at the same time a matter of folklore and history of folk spirituality and a
central chapter in the history of ideas” (Mircea Eliade)

The idea of folklore, folk art, emerges again as a refrain because there are
here aesthetic values that can induce a permanent meditation. The suggestions of
this art contain, as a form of maximum concentration, the essences of the spiritual
life of the Romanian people.

“The weapons” of the spiritual values makers are; word, sound, stone,
wood, and colours. Sound and word “floating islands in the ocean infinite of
Silence” gave birth to some of Romanian soul’s treasures: folk ballad.

Speaking of the Miorita’s space “high and indefinitely corrugated,” Lucian
Blaga said: “the song, as an art that the best interprets the deepest parts of the
subconscious, reveals also what we call special horizon of unconscious [...].The
ancestral Romanian soul is felt together with this spatial horizon of unconscious, in
its deep parts”.

By walking in the Romanian villages, one can find that old rural
community is being totally undeveloped and, at the same time, the folk creations,
too.

Nowadays, we cannot find performers like Petrea Solcanul or like the folk
musician (lautar) from Soveja.

Ballads do not have an audience anymore like in the old times and has not
been famous like in the old times; the reason for this is not the obsolescence of the
art genre but social causes. In ancient times, the performance of an epic song used
to represent an artistic event, actually; in fact, it used to be the only artistic event of
the village life. The epic song was the highest and the most complex form of folk
art. It was carefully improved in other directions, with other targets and other

results. Therefore, we believe that the creative background that represents a genuine



treasure must be studied and kept in the knowledge system. We need to take
necessary steps mainly today. The last genuine peasant died long time ago and we
cannot lose the soul of this nation, otherwise we lose “the eternity “that “was born
in the village”.

Regardless of the evolution of a people, the scientific progress, or social
transformation, folklore remains integrant part of its spirituality. It is a form of
eternal art because the folklore will remain a specific way of reflecting life,
expressing feelings, and creating morality. From the folk treasures, we inherit
knowledge related to man, macro, and microcosmic world, real or transcendental
world.

All beliefs we find in folk creations because they come from the simple
man, a keeper of laws and customs, received from ancestors. The peasant of the old
times, uneducated was unaltered, uncontaminated by the norms and academic
principles that, by their rigor can limit creativity in its pure, ingenuous stage, as
manifested in the folk work, orally transmitted from a generation to another.

An argument of our approach is related to the belief that the folk ballad is
the holder of some language fact that must be valuated because it is the source of
the cult literature. Moreover, the folk ballad provides the possibility of
contemplating a literary creation (aesthetic function), of commemorating and
evocating of past, as a living history (commemorative function) and proposes heroic
and moral models (moralising and educative function).

We based upon the analysis on the main folk studies made so far, and then
following their model. Folk ballad has inspired many researchers who strongly have
studied it. We have tried to put together these theories because they are proving,
even if sometimes is contradictory, the special aesthetic value of folk creations.
While analysing texts, we used the most comprehensive collections from all folk
areas.

We have started our approach to define the concept of ballad and to present
the categories. We have also tried to make a connection between those two groups

doing research on folklore. The main support came from Benedetto Croc.



According to his theory, beauty has no distinctions and divisions and a clear
distinction between folk poetry and poetry is meaningless because both are art.

The starting point in timing the folk epos we placed at the moment Alecu
Russo and Vasile Alecsandri because it is not possible to try diving into stages
because of the fact that any genres, no matter how old it is, gave birth to another
one, to a creation with a similar structure. Moreover, we cannot know the exact
time of birth though its appearance can be connected to a historical event.

Folk epos is impressive because of numerous topics, by revealing the
importance of these chants in the spiritual life of the Romanian people. The epic
song represents behavioural models in typical situations, influencing the human
destiny, connected to moments of man’s life (birth, marriage, death), jobs
(shepherds, constructors), rebellious people against injustice of all kinds, etc. the
epic song has a social, educational function, making different genres of ballads that,
on their turn, represent different stages in the evolution of human mentalities and
aspirations. Another concern of us is related to the folk language and the ballad
rhetoric. Starting from the general idea that stylistics analyses the style, Benedetto
Croce legitimates, in the respect of the identity between language and poetry. Eugen
Coseriu starts from the functional theory of Jakobson severely criticised by him. On
the other side, Coseriu has a new vision on the poetic language, defined as
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“functional plenitude of the language — or simply the language

The thesis of identity of the language with the poetry is proved
philosophically through discussion concerning the essence of the language and the
essence of the poetry as a creative activity. Language is like art, meaning that it is a

subject being objectified.

Poetic language and folk language represent as reported to the national
language, a common feature: they belong to the liberties opened by the language

system.

! Eugen Coseriu, Introducere in lingvisticd, Cluj Napoca, Editura Echinox, 1995 p. 43.



The basic idea found in all the studies about folk poetry is that this is an
open work, permanently subject to changes and improvements. The art of
colporteurs are the ones who made harmony between language and topic. The folk
poetic language has its roots deeply in the spoken language of communities and the

anonymous poets are becoming great artists of the language.

Unlike the other genres of folk creations, we can notice the predominant
use of figurative language in ballads. Poetic images that are only the result of
metaphorical thinking and the expression of common language belong to folklore

with the valences of the folk language.

Iorgu Iordan brought a major contribution in studying the folk language. In
his research over the Romanian language, he intensely examines the aspects
revealing the idea of the development of the contemporary Romanian language
based on the folk language. Iorgu lordan highlights the features of the folk language
by analysing the language used by classical writers seen as dialectal writers
influenced by folklore. The author reveals the folk character of the language used

by Creanga or by Sadoveanu.

The whole work of lorgu lodan focuses on the development of the
Romanian language in order to continue its evolution, by considering that the folk
lexical material, dialectical or argotic elements have to attract writers because the

work is a resourceful source less exploited enriching their vocabulary.

Pavel Ruxandoiu says that the literary folklore is integrated ,,to the general
systems of cultural values belonging to an ethnic community”z. The author presents
again a problem discussed by both the folklorists and the literary historians, namely
“the autonomous value of the poetical text in folklore.” Without denying the
integration of the literary text in the general folk fact, Pavel Ruxandoiu pleads for
the possibility (and validity) of separating the folk (literary) text as research object”,

because “the words that make it are embedded in the text not only with the semantic

2 Pavel Ruxandoiu, Folclorul literar in contextul culturii populare romdnesti, Bucuresti, Editura Grai
si suflet — Cultura Nationala, 2001, p. 166.



values of the current usage but also with a semantic cultural meaning outside the
text °. The aesthetic side of folklore cannot be separated from the features of
traditional mentality. For this reason, we cannot be limited only to the
implementation in the universe of folk poetry; the opening to cultural anthropology

is appropriate.

In an era dominated by mythological thinking or by heroic mentality, the
authentic event could be conceived at first, at mythical or heroic level. In later ages,
the event could have been thought strictly historical, the integration in a poetic

vision accomplishing later by a long series variants.

Cultural identity of each people is reflected by the myths and the legends
that accompanied it while development. Owning a folk trend and orally transmitted,
myths were collected and transformed in epics that represent veritable monuments

of old cultures and belong to universal culture treasure.
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Some of these “stories,” “sacred narratives,” carriers of mythic meanings
transgressed reality, were settled in writing, taken, and processed, opening an

important chapter of folklore.

Since folk creations are the vivid expression of rural life, images and
symbols come from the very substance of them, i.e. mythology. Poetic
communications are evaluating in carols and ballads to the symbolic mythological

image.

Conceived by the old rhetoric as “ornaments” and by the literary aesthetic
as “itinerant formula”, Gheorghe Vrabie considers the folklore images “an
expression of a metaphorical thinking”*. ,,As the great poets, as great as Eminescu
or Blaga, Goethe, the authors of a metaphoric system, in the oral versified creations,
in the same manner, we find a world of images distinguished by plasticity placed in

a certain rhetorical system .

3

Idem, p. 167.
* Gheorghe Vrabie, Din estetica poeziei populare roméne, Bucuresti, Editura Albatros, 1980, p. 20.
5 .

Ibidem.



We have discussed about the research of Mircea Eliade, Lucian Blaga,
Tudor Pamfile, Romulus Vulcanescu. This approach cannot be seen purely
theoretically but as a careful analysis on the theories being validated in interpreting
the folk act from all perspectives. Reported to the cult creation, the folk creation has
specific features. Folklore is an emanation of the entire people’s soul, the act of
creation is very full of mystery. As the cult literature, the folk creation is individual
but different from the creator’s attitude and from community where he belongs.
Creation belongs to the group, owner of an artistic language that is being
crystallized. Our approach is to find finality: revealing language expressivity of the

language in the Romanian folk ballad.

In Lucian Blaga’s opinion, the Romanian language has created an inner
rhythm simultaneously with the rhythmic creation of our space. Folk literature
(compared to the cult literature) limits the renewal by norms imposed by tradition.
Several pairs of oppositions are making differences between the folk literature and
the cult literature: oral/written, anonymous/known author, collective/individual,
traditional/renewing, variants — as finished works/ variants — as stages in the
development of work. Two of these pairs, namely collective/individual and
traditional/renewing made the researchers to be aware of the proximity between
folklore and language, on one side and cult literature and speaking, on the other
side. Folk poetry has been creating an own system of signs, as a source for some
models form different generations. In oral literature, the improvement of this
system of signs takes place in the compositional structure and connected to means
of expression and versification. Without skipping the main elements, the pillars of
the Romanian folk creation, the ballades Miorita and Mesterul Manole, we have
tried this demonstration on several texts originating from different regions and with
different themes in order to convince that the linguistic models created by the folk
literature are generally valid. Beyond the purely linguistic demonstration, our
intention is to highlight the beauty of language, the harmonious sounds of the song
of “saying (zicere)”.

It is known that the folk language has been a source of inspiration for the

Romanian classic writers as proved by the works of Eminescu, Blaga, Arghezi,



Sadoveanu, and Creanga, etc; but they successfully climbed up in the ivory tower of
national culture and stimulated us to fight for the beauty of our language. For this
reason, we have reanalysed the cultural model of folklore: it has always provided
eternally valid necessary values. Repetitions in the folk act represent proofs of
cultural model. Even if time passes, people’s mentalities, and the cultural model
created, remain the same.

Studying folk texts, in our case — ballads, gives us important information
concerning grammar and semantics used in the Romanian language hardly found
elsewhere. These texts are a support of the analysis on the phenomena occurred in
the evolution of language. They help us to understand the general mechanisms of
language, where the authenticity has a key role. The epic song has a special status
in the literary folklore as the orality is manifested more clearly in the narrative
works in verses, where the author has also the role of a performer. While
performing a ballad, there are specific features related to the style and the
expressivity indicating the type of the text. The perception of a folk creation is
unique. Orality requires, on one hand, the compliance with internal limits (how the
content is submitted, what is the purpose, what circumstances) and on the other
hand, it provides with absolute freedom to the colporteur. The folk language is
regarded according to the linguistic aspect. It also has a psychological substrate and
emotional and symbolic function.

Folklore is not individual, isolated. It is a social fact that comprises all the
mythical, religious, aesthetical beliefs of the traditional community.

When performing, a colporteur has no necessary time to think too much to
the way of “saying” the ballad. He is forced to use a certain flow of words and to
keep it during the whole performance. Therefore, it is necessary for him to use the
default vocabulary in order to create a certain technique. In this respect, he
composes more easily and the audience, the receiver, listens to a work with a
stylistic effect. We have been trying to prove this thing by analysing rhetorical
figures (parallelism, anaphora, dialogue, enumeration, interrogation) or semantic
rhetorical figures (metaphor, comparison, symbol, personification, epithet,

allegory). We have also used the euphonic figures indicating the expressivity of



verse. We also found that there were many linguistic forms migrating to dialectal
areas (for example, from Transylvania to Moldavia or to Muntenia). Phonetic,
grammatical, lexical phenomena from the folk texts have less local features but
generally available to all Romanian speakers.

Through this analysis, we have tried to present the folk language in the
context of the folk ballad because here, we are finding its magical, educational, and
aesthetical power. They are three features giving expressive force to the folk
language. Far beyond their background, folk ballads confirm the status of a stylistic
treasure of the Romanian language, treasure needed to be recovered for its values.
Mihai Sadoveanu uttered in his speech at the Romanian Academy that these
magical springs of water of life are needed and found by those who sing and feel as

belonging to this nation and to this land.



BIBLIOGRAPHY

CULEGERI

***Balade populare romdnesti, antologie, prefatd de Octav Paun, Bucuresti, 1989
***Balade populare romdnesti, antologie de Al. . Amzulescu, Bucuresti, 1964
*** Balade populare romdnesti, Bucuresti, Editura Garamond, 2006
*** Balade populare romdnesti, Bucuresti, Editura Gramar, 2008
G. Dem. Teodorescu, Poezii populare, Bucuresti, Editura Tineretului, 1957
Vasile Alecsandri, Poezii poprale. Balade (Cantece batranesti) adunate si
indreptate, Tip. Buciumul roman, lasi, Partea I, 1852, Partea a II a, 1853
Grigore Tocilescu, Balade si doine, (reeditare), Bucuresti, Editura Miracol, 2010
Ton Sassu, Ducsoara, [n luncile Soarelui, Brasov, Casa Creatiei populare a
judetului Brasov, 1968
Cristea Sandu Timoc, Cantece bitranesti si doine, Bucuresti, Editura pentru
literatura, 1967

George Catana, Balade poporale din gura poporului bandatean, Bragov 1895

BLIOGRAFIE TEORETICA SI CRITICA

Amzulescu, Alexandru, Cantecul epic eroic. Tipologie si corpus de texte poetice,
Bucuresti, Editura Academiei, 1981.
Amzulescu, Alexandru, Balada familiala. Tipologie si corpus de texte poetice,
Bucuresti, Editura Academiei, 1983.
Amzulescu, Alexandru, Cantecul nostru batranesc, prefata de Iordan Datcu,
Bucuresti, Editura Minerva,1986.
Amzulescu, Alexandru, Repere si popasuri in cercetarea poeziei populare,
postfata de lordan Datcu, Bucuresti, Editura Minerva, 1989.
Amzulescu, Alexandru, Cdantecul popular din Muscel, MCF, Tomul IV, 1990,

Amzulescu, Alexandru, Miorita si alte studii i note de folclor romanesc alese din



anii 1975-2000, Bucuresti, Editura Centrului National al Creatiei Populare, 2001.
Amzulescu,Alexandru, Despre stilistica oralitatii cantecelor epice romdnesti,
R.E.F., nr.6/1970,
Barilli Renato, Poetica si retorica, Bucuresti, Ed. Univers, 1975.
Batrhes Roland, Mitologii, lasi, Institutul european, , 1997.
Barlea O.,Caracostea D.,  Problemele tipologiei folclorice, Bucuresti,
Editura Minerva, 1971.
Barlea Ovidiu, Poetica folclorica, Bucuresti, Ed. Univers, 1979.
Barlea, Ovidiu, Folclorul roméanesc II, Bucuresti, Editura Minerva, 1983.
Barlea, Ovidiu, Idei si atitudini. Mesterul Manole, Bucuresti, Editura Eminescu,
1980
Bernea, Ernest, Cadre ale gandirii populare romanesti, Bucuresti, Editura Cartea
Romaneasca, 1985
Biedermann, Hans, Dictionar de simboluri, vol. I, Bucuresti, Editura Saeculum I.
0., 2002.
Blaga Lucian, Trilogia culturii, Bucuresti, Editura Pentru Literatura
Universala, , 1969.
Blaga, Lucian, Discobolul — aforisme si cugetari, Bucuresti, Editura Polirom,
1945.
Brailoiu Constantin, Versul popular romdnesc cantat, in Opere, vol. 1,
Editura Muzicala, Bucuresti, 1967.
Bulgar, Gh., Problemele limbii literare in conceptia scriitorilor romani,

Bucuresti, Editura Didactica si Pedagogica, 1966.

Caracostea Dumitru, Poezia traditionala romana, Bucuresti, Editura pentru
literatura, 1969.
Caracostea, Dumitru, Expresivitatea limbii romdne, Bucuresti, Editura
Fundatiilor, 1942.
Caracostea, Dumitru, Un examen de constiinta literara, in 1945, in Drum drept,
11 (1916), nr. 4.

Caraman Petru, Studii de folclor, Bucuresti, Editura Minerva, 1987.



Caraman, Petru, Contributie la cronologizarea si geneza baladei populare la
romani, in Anuarul Arhivei de Folclor, 11, 1933.
Calinescu, George, Istoria literaturii romane de la origini pdna in prezent,
Bucuresti, Editura Minerva, 1982.
Constantinescu Nicolae, Lectura textului folcloric, Bucuresti, Editura Minerva,
1986.
Coman, Mihai, Bestiarul mitologic romdnesc, Bucuresti, Editura Fundatiei
Culturale Romane, 1996
Constantinescu Nicolae, Rima in poezia populara romdneasca,
Bucuresti, Editura Minerva, 1973.
Coseriu, Eugen, [Introducere in lingvistica, Cluj-Napoca, Editura Echinox,
1995.
Coseriu, Eugen, Limbajul poetic in Prelegeri si conferinte, lasi, 1944
Coteanu, lon, Elemente de lingvistica structurala. — Structura stilistica a limbii,
Bucuresti , Editura Stiintifica, 1967.
Coteanu, lon, Romdna literara si problemele ei principale, Bucuresti, Editura
Stiintifica, 1961.
Coteanu, lon, Stilistica functionala a limbii romdne. Limbajul poeziei culte,
Bucuresti, Editura Academiei, 1985.
Coteanu, lon, Stilistica functionala a limbii romane. Stil, stilistica, limbaj,
Bucuresti, Editura Academiei, 1973.
Croce, Benedetto, La poesia, Bari, Gius. Laterza & Figli, 1963, traducerea de
Serban Stati, Poezia, Bucuresti, Editura Univers, 1972.
Dascalu Crisu, Dialectica limbajului poetic, Timisoara, Editura Facla, 1986.
Datcu Iordan, Un mit — Toma Alimog, Bucuresti, Editura Universal Dalsi, 1999.
Diaconu, lon, Aspecte etnografice putnene, Focsani, 1936.
Dufrenne, Mikel, Poeticul, Bucuresti, Editura Univers, 1971.
Durand Gilbert, Figuri mitice si chipuri ale operei, Bucuresti,
Ed. Nemira, 1998. Eliade Mircea,
De la Zamolxis la Gengis —Han, Bucuresti, Editura Stiintifica si

Enciclopedica, 1980.



Eliade, Mircea, Aspecte ale mitului, Bucuresti, Editura Univers, , 1978.
Eliade, Mircea , Jurnal, vol. 1, 1941-1969, Bucuresti, Editura Humanitas, 1993.
Eliade, Mircea, Fragmentarium, Bucuresti, Editura Humanitas, 2008.
Fochi, Adrian, Miorita - tipologie, circulatie, geneza, texte, Bucuresti, Editura
Minerva, 1980.
Fochi Adrian, Cantecul epic traditional al romdnilor, Bucuresti,
Editura Stiintifica si enciclopedica, 1985
Fochi Adrian, Estetica oralitatii, Bucuresti, Editura Minerva, 1980.
Fochi Adrian, Valori ale culturii populare romanesti, Bucuresti,
Ed. Minerva, 1987
Gennep, Van Arnold, Riturile de trecere, lasi, Editura Polirom, 1998.
Gorovei, Artur, Literatura populara. Culegere si studii. Editie Ingrijita, studiu
introductiv, note, bibliografie si indici de lordan Datcu, Bucuresti, Editura
Minerva, 1976
Grecu, Victor V., Din lirica populara a fantanii, in Studii si comunicari de
etnologie, 2000, Tom XIV.
Grigoriu, Tudor, Muzica si nimbul poeziei, Bucuresti, Editura Muzicala, 1986
Hasdeu, B. P., Studii de folclor, Editie ingrijitad si note de Nicolae Bot, Prefata de
Ovidiu Barlea, Cluj — Napoca, Editura Dacia, 1979

Hasdeu, B.P., Etymologicum Magnum romaine ,Bucuresti, 1887.

Hodos, Enea, Manualul de limba romdna. Elemente de istoria literaturii,
Nagyszeben, 1912.
Hodos, Enea, Schite din istoria literaturii romdne, Foaia diecezand, 29 noiembrie
- 11 decembrie, 1892.
Ibraileanu, Garabet, Poezia populara, in Note si impresii, lasi, Editura Viata
Romaneasca, 1920.
lordan lorgu, Istoria limbii romdne pe intelesul tuturor, Bucuresti, Editura
Stiintifica si enciclopedica, 1983

lordan, Torgu si Robu, Vladimir, Limba romdna contemporana, Bucuresti, Editura

Didactica si Pedagogica, 1978.



lordan, lorgu, Istoria limbii romdne (pe intelesul tuturora), Bucuresti, Editura
Stiintifica si Enciclopedica, 1983
lordan, lorgu, Istoria lingvisticii romdnesti, Bucuresti, Editura Stiintifica si
Enciclopedica, 1978.
lordan, lorgu, Stilistica limbii romdne, Bucuresti, Editura Stiintifica, 1944.
lordan, lorgu, Cultivarea limbii, in Limba romana, nr.5, 1956.
lordan, lorgu, Despre “limba literara”, in Studii §i cercetari lingvistice, V, 1954
lordan, lorgu, Limba Literara — studii si articole, Bucuresti, Editura Scrisul
romanesc, 1977.
lordan, lorgu, Estetica limbii, in Jurnalul literar, 1 ianuarie 1939.
lordan, lorgu, Graiul putnean, in Scrieri alese Bucuresti, Editura Academiei 1968
lordan, lorgu, Gramatica limbii romdne, Bucuresti, Editura Semne, 2005.
lordan, lorgu, Limba lui Creanga, in Contributii la istoria limbii romane literare
in secolul al XIX-lea, Bucuresti 1956.
lordan, lorgu, Limba romana actuala, in Limba romana, 111, 1954
lordan, lorgu, Limba si stilul lui lon Neculce, in Introducere la Letopisetul Tarii
Moldovei, Bucuresti
Iordan, Torgu, Observatii asupra limbii lui Mihail Sadoveanu, in SA,
lordan, lorgu, Pentru cultivarea limbii, in Gazeta literara, 17 februarie 1955
Iordan, Torgu, Petre Ispirescu — Legendele sau basmele romanilor,
lordan, lorgu, Trasaturile caracteristice ale limbii in Cum vorbim, iunie-octombrie
1950.
lorga, Nicolae, Istoria literaturii romanesti in veacul al XIX-lea de la 1821
inainte, Vilenii de Munte, 1909
Irimia, Dumitru, Structura stilistica a limbii romdne contemporane, Bucuresti,
Editura Stiintifica si Enciclopedica, 1986
Ivanescu,G., Istoria limbii romane - Limba poeticd romaneasca, lasi, Editura
Junimea, 1980
Lambrior Alexandru, Studii de lingvistica si folcloristica, lasi,
Ed. Junimea, 1976.

Lévi — Strauss Claude, Mitologice 1I, Miere si scrum,



Ed. Babel, Bucuresti, 1996.
Lévi- Strauss Claude, Antropologie structurala, Bucuresti, Editura Politica,
1978.
Lotman, I. M., Lectii de poetica structurala, Ed. Univers, Bucuresti, 1970
Lovinescu, Vasile, Mitul sfasiat, lasi, Institutul european, 1993.
Lovinescu, Vasile, Interpretarea ezoterica a unor basme si balade populare
romdnesti, Bucuresti, Editura Cartea Romaneasca, 1993.
Magheru, Paul, Spatiul stilistic, Resita, Editura Modus, 1998.
Mangu, Valeriu, De vorba cu lorgu lordan, Bucuresti, Editura Minerva, 1982.
Marino, Adrian, Dictionar de idei literare, vol. 1, Bucuresti, Editura Eminescu,
1973.
Mavrodin, Irina, Poietica si Poetica, Bucuresti, Editura Scrisul Romanesc, 1998.
Milas Constantin, Introducere in stilistica oralitatii, Bucuresti,
Ed. Stiintifica si enciclopedica, 1988.
Mukarovsky, Jan, Studii de estetica, Bucuresti, Editura Univers, 1974.
Munteanu Stefan, Stil si expresivitate poetica, Bucuresti,
Ed. Stiintifica, 1972.
Munteanu, Stefan, Limba romdna artistica, Bucuresti,
Editura Stiintifica si Enciclopedica 1981.
Nasta, Mihail, Poetica si stilistica. Orientari moderne — teoria limbajului, Editura
Univers, Bucuresti 1972.
Oancea lleana, Istoria stilisticii romdnesti, Bucuresti, Editura Stiintifica si
Enciclopedica, 1988.
Oistenu Andrei, Mythos si Logos, in Studii si eseuri de antropologie
structurala, Bucuresti, Ed. Nemira, 1997.
Olteanu, Aurica, George, Structurile retorice ale limbii orale romdnesti, Craiova,
Editura Scrisul Romanesc, 1985.
Pamfile Tudor, Mitologie romdneasca, Bucresti ,Editura All, 1997.
Papadima Ovidiu, Literatura populara romana, Bucuresti, Ed. Minerva, 1968.
Papahagi, Tache, Mic dictionar folkloric. Spicuiri folklorice si etnografice

comparate, Editie ingrijita, note si prefatd de Valeriu Rusu, Bucuresti, Editura



Minerva, 1979.
Paun, Octav, Angelescu, Silviu, Basme, cdntece batrdnesti si doine,
Bucuresti, Ed. Minerva, 1989.

Pop, Mihai, Caracterul formalizat al creatilor orale, in Secolul 20, nr. 5/1967

Pop Mihai, Ruxandoiu Pavel, Folclor literar romdnesc, Bucuresti, Editura
Didactica si Pedagogica, 1978.

Popescu — Sireteanu lon, Limba si cultura populara, Bucuresti,

Ed. Stiintifica si enciclopedica, 1983
Vladimir Propp, Eposul eroic rus, Editura Universitatii din Leningrad, 1955
Rusu, Liviu, Estetica poeziei lirice, Bucuresti, Editura pentru literatura, Editia a

[1I-a, 1969
Ruxandoiu Pavel, Folclorul literar in contextul culturii populare romanesti,
Bucuresti, Editura Grai si Suflet — cultura Nationala, 2001
Todorov, Tzvetan,  Teorii ale simbolului - poetica lui Jakobson, Theories du
symbole, Ed. Du Seuil, 1977
Tomasevski, Boris, Teoria literaturii. Poetica, Bucuresti, Editura Univers,
1973
Ursache Petru, Poetica folclorica, lasi, Editura Junimea, 1975
Vianu, Tudor, Studii de stilistica, Bucuresti, Editura Didactica si Pedagogica,
1968
Vrabie Gheorghe, Balada populara romdna, Bucuresti,
Editura Academiei, 1966
Vrabie Gheorghe, Eposul popular romdnesc, Bucuresti,
Editura Albatros, 1980
Vrabie Gheorghe, Retorica folclorului, Bucuresti, Ed. Minerva, 1978
Vrabie Gheorghe, Din estetica poeziei populare romane,
Bucuresti, Editura Albatros, 1990
Vrabie Gheorghe, Poetica Mioritei, Bucuresti,  Editura Academiei, 1984

Vrabie Gheorghe, Balada populara romdna, Bucuresti, Editura Academiei, 1966

Vulcanescu Romulus, Mitologie romana, Ed. Academiei, Bucuresti, 1987



***Revista de istorie si teorie literard, Volumul 27 Editura Academiei Republicii
Socialiste Romania., 1978

*#*Omagiu lui lorgu lordan



